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TEXAS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 





Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Ph.D. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 


Sacred Heart Dominican 


College 
Houston, Texas 
Floyd D. Funk, Ph.D. 
Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 
William Lee, Ph.D. 


Daniel Sternberg, Artist DiplomaChairman, Dept. of Music 


Dean, School of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, Ed.D. 
Chairman, Dept. of Music - 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson, Ed.D. 
Department of Fine Arts 
Acting Chairman 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 

Brownwood, Texas 

Charles F. Wooten, M.M. 

Acting Chairman, Dept. of 
Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks, M.A. 

Chairman, Dept. of Music 


Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D., Director 

Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Ph.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M. 
Director, Department of Music 


ASSOCIATION OF MUSIC 


Texas Woman's University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D. 
Head, Dept. of Music 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 


Southern Methodist University E] Paso, Texas 


Dallas, Texas 


E. A. Thormodsgaard, Ed.D. 


Orville J. Borchers, B.M., M.A. Chairman, Dept. of Music 


Ph.D., Dean, School of Music 


Trinity University 


Southwest Texas State College San Antonio, Texas 


San Marcos, Texas 
Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Frank C. Hughes, Ph.D. 
Chairman, Dept. of Music 


University of Texas 


Southwestern Baptist Seminary Austin, Texas 


Fort Worth, Texas 


E. William Doty, B.M., Ph.D. 


James C. McKinney, B.M., M.M.Dean, College of Fine Arts 


Dean, School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, BFA. 
MMEd., Dean, 
School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

James A. Tarver, B.M., M.M. 
Chairman Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head Music Department 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 

Plainview, Texas 

William E. Stewart, B.M., 
M.M., Chairman, 

Department of Music 


West Texas State College 
Canyon, Texas 

Ted J. Crager, M.S., M.A., Ed.D. 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Joseph B, Davis, Dean 


Arlington State College 
Arlington, Texas 

Cothburn O’Neal, M.A., Ph.D. 
Chairman, Div. of Fine Arts 


Blinn Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon, M.A. 
Chairman, Dept. of Music 


OFFICERS 
seen Te,.. « 4 4 645 be Oe President 
Micneds Winetethet, 6 isis ws ce ka es Vice-President 
ee ee eee ee eee Executive Secretary 
Js. We CNG, 6 eee os Hee ewe ee Past President 
DIRECTORS 
rvedetich Bassgerinet, «6.650 se tw vendecins Director 
Re ee eee ee ee Director 
ee ee eee ee ee ee ee Director 


SCHOOLS 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus.D. 
Chairman, Music Department 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M. 
Chairman, Dept, of Music 


Kilgore College 
Kilgore, Texas 
Bernhardt Tiede, M.M.E. 
Chairman, Dept. of Music 


Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

H. A. Lotspeich, M.M. 
Head, Dept. of Music 


San Angelo College 
San Angelo, Texas 
J. D. Davis, M. Ed. 
Act. Chmn., Dept. of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M., 
Mus.D., Head, 

Division Music and Fine Arts 


Temple State College 
Temple, Texas 

Mrs. Robert Marshall, B.A. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

Charles Ryan 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M.Mus., 
M.A., Mus. D., President 


Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 


Pe een ee 





TE) 


Katy 


MR. 
Ban 


MR 
Stat 
Wich 


MR 
Stat 


SYL 
Elen 
Anto 


DR 
Coll: 
Coll 


DR 
3103 


1419 


3038 


petit. 
DR. 
ricul: 


TEX 


3504 
RAC! 
2319 
JOSE 
Tyle 
MILE 
Lubb 


RUB’ 


retary 
Dall 


TE: 
PAT 
High 


FREI 
Rank: 


BOBI 
Burby 
tonio, 
DR. | 
212 | 
TED 

State 


265 E 


HARR 
Willov 


DALE 
Ave. 


WILLI 


State 


GEOR 
22nd. 








ge 


rts 


Music 


TEXAS MUSIC EDUCATORS ASSOCIATION 
ur. PHIL G. BAKER, President, Box 176, 
Kety, Texes. 

mR. JOE FRANK, Vice-President, State 
Band Cheirman, 1202 High St., Harlingen. 


MR. DALE BRUBAKER, Vice-President, 
State Orchestra Chairman, 2174 Ave. J, 
Wichite Falls, Texas. 


MR HERBERT TEAT, Vice-President, 
State Vocal Chairman, Box 151, Longview. 


SYLVIA OSTROW, Vice-President, State 
Elementary Chairman, 612 Paterson, San 
Antonio. 


DR. DONALD W. MORTON, Vice-President 
College Division Chairman, Tarleton State 
College, Stephenville, Texas. 


DR. N. G. PATRICK, Immediate Past Pres., 
3103 Oakmont, Austin, Texas. 


MR. ROBERT E. FIELDER, Mgr. of Exhibits, 
1419 Minter Lane, Abilene. 


Dp. O. WILEY, Executive Secretary, Box 
3038 Ellwood Sta., Lubbock, Texas. 


EX OFFICIO MEMBERS 
F. W. SAVAGE, State Director, Music Com- 
petition Festivals. 
DR. V. J. KENNEDY, Director of Cur- 
riculum, State Education Agency. 
TEXAS MUSIC TEACHERS ASSOCIATION 


MRS. ELIZABETH MORRIS, President, 
3804 S. Polk St., Amarillo, Texas. 


RACHEL KENT, 1St. Vice-President, 
2319 Calder, Beaumont, Texas. 

JOSEPH KIRSHBAUM, 2nd. Vice-President, 
Tyler Junior College, Tyler, Texas. 
MILDRED KLEIN, Secretary. 3304-37th St. 
Lubbock, Texes. 


RUBY KATE LAWRENCE, Permanent Sec- 
retary- Treasurer, Emeritus, 5945 Palo Pinto, 
Dalles, Texas. 


TEXAS BAND MASTERS ASSOCIATION 
PAT PATTERSON, President, Sweetwater, 
High School, Sweetwater, Texas. 


FRED PRENTICE, ist. Vice-President, 
Renkin High School, Rankin, Texas. 


BOBBY GEISLER, 2nd. Vice-President, 
Burbank High School, 206 Linares, San An- 
tonio, Tex. 

DR. WILLIAM W. WENDTLAND, Sec.-Treas. 
212 Poth St. Yoakum, Texas. 

TED CRAGER, Sgt.-At-Arms, West Texes 
State College, Canyon, Texas. 


MR. PAT ARSERS, Executive Secretary, 
265 E. Edgewood, San Antonio, Texas. 


AMREICAN STRING TEACHERS 
ASSOCIATION 


HARRY LANTZ, Acting President, 5323 
Willow Bend Bivd. Houston 35, Texas. 


DALE BRUBAKER, Vice-President, 2174 
Ave. J., Wichite Falls, Texas. 















WILLIAM F. LEE, Secretary, Sam Houston 
State College, Huntsville, Texas. 
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iis Ke cela eames hae oe kee whee tain’ .. Editor 
I sg osdin'n d law ede idee eeec oie Consulting Editor 
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The Editorial Boord consists of: The Executive Boords of Texes Music Educotors Associction 
end Texos Music Teachers Association, 
TMEA Regione! news should be sent in by the Regione! Chairmen. 
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TEXAS MUSIC EDUCATORS ASSOCIATION 
TEXAS MUSIC TEACKERS ASSOCIATION 
TEAAS ASSOCIATION OF MUSIC SCHOOLS 
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GEORGE W. ROBINSON, Treasurer, 2613 aes a by merry Dunn, pub- EDITORIAL CuUPY 
and. St. L is exes Music ducators As- 
ee sociation a their official publication since TYPED NEWS WELCOME! 
1938. Now published by Herlan-Bel! Pub- Must arrive 45 days before publication. 
SOUTHWESTERN MUSICIAN lishers-Texos Music Educators Association. Articles must be typed and must be con- 
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KNOW YOUR CLINICIANS 





CLARENCE 


SAWHILL 


Professor of 
Music and Director of Bands at the 
University of California at Los An- 
geles. He is currently teaching his 
seventh year at UCLA. Past teach- 
ing experience includes five years 
at the University of Southern Calif- 
ornia, ten years at the University 
of Illinois, under the renowned band 
director, A. A. Harding; numerous 
assignments under Dr. Joseph Mad- 
dy at the National Music Camp, 
Interlochen, Michigan; and _ ten 
years in public schools in Kansas 
and Illinois. 

Mr. Sawhill holds a Bachelor of 
Music Degree from Bethany Col- 
lege, Lindsborg, Kansas; a Master 
of Music Degree from the Univer- 
sity of Illinois; special graduate 
credentials from Northwestern Uni- 
versity and Kansas University; ad- 
ditional instruction from 
professional performers and teach- 


Clarence Sawhill is 


private 


ers in Chicago and on the west 
Honorary Doctor of Music 
Degree, Bethany College, June 1, 
1959. 


coast, 


He is past-president of the Col- 
lege Band Directors’ National As- 
sociation, a member of American 
Bandmasters Association, Music 
Educators National Conference, In- 
ternational Music Educators Assoc- 
iation, Pi Kappa Lambda, Pi Mu 
Alpha, Kappa Kappa Psi, and is 
on the editorial staff of the Music 
Journal and The _ Instrumentalist 
music magazines. He is co-author, 
with Frank Erickson, of the band 
instruction method, ‘*Guide to the 
Band’? which is now being used by 
instrumental students and teachers 


Page 2 


in the United States (including Ha- 
waii) and Canada. 

He is currently writing a treat- 
ise, ‘*A Comparison of Instrumen- 
tal Music Methods in the United 
States and Europe,’’ based on study 
and observations during a sabbati- 
cal tour through England, Scotland, 
Wales, Holland, Denmark, 
Sweden, Germany, Swit- 
zerland, Austria, Italy, and France. 

His musical activities as conduc- 


Belgium, 
Norway, 


tor, teacher, contest adjudicator, 
lecturer, and clinician have taken 
him into forty-eight states, Island 
of Oahu, Hawaii, Canada, Mexico, 
and thirteen European countries. 


eRe EERE 





JAMES P. ROBERTSON 


The story on Mr. Robertson will 
be found on page 11. 


eS 


OBITUARY 


Mack Stark, 73, General Manager 
of Mills Music, Inc. for over 25 
years and one of the leaders in the 
educational music field, died Aug- 
ust 20, in Miami Beach, Florida. 
In various capacities, he had been 
in the music field for over 50 years. 

Mr. Stark, started as a drummer 
at the RKO and B.F. Keith vaude- 
ville theaters. About 1914 he joined 
the publishing firm of Waterson, 
Berlin and Snyder, where he rose to 
become General Manager. He later 
become a partner in the firm of Stark 
and Cowan, Inc. His other as- 
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sociations before joining Mills 


was with Stept and Greene and Para. 


mount Pictures Music Corporation 
Mack Stark was prominent among 
those publishers who supported and 
founded the American Society 
Authors and Publisher; 
over 40 years ago. He was also 
member of Music Publishers A 


Composers - 


(Please turn to page 20) 


The cover pictures are of the Thre, 
under the 


Rivers marching band 
direction of Bryce Taylor. 


The Weslaco High School band under 
the direction of Marion Busby. As. 


sisted by Manuel Garza, Jr. 
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CHRISTMAS 
SHOPPING 
EARLY 


TOP SELLING 
CHRISTMAS MATERIALS 
for 


CHOIR LOFT 
CAROLLING 
SCHOOL = HOME 


wx OK OO 


Piano = Organ 
Vocal - Choral 
Cantatas - Pageants 
Band - Orchestra 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm Street, Dotles 








November 195? 
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oi The Vocal UNIVERSITY OF HOUSTON 
on, ; MUSIC DEPARTMENT 
sf Chairman Writes 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 


: Member of the National Association of Schools of Music 
Ul Degrees: B.M., B.A. Mus. M.M. 


Distinguished Faculty Includes Members of the Houston Symphony 


“thes ony sonar areal For Details Write: Dr. Merrills Lewis, Music Dept. 
al seictiniansieessieines 3801 Cullen Bivd., Houston, Texas 








More than once have I heard 
comment on the need for some 





yo sort of effective lobbying for TMEA A TEXAS COMPANY 
7. eo Se See Serving the Southwest with the Very 
session. I think we might be on the 
under threshold of one of the greatest 


As. opportunities in a decade to create Highest Standards of Quality! 


an awareness of school music in 


the minds of our Senators and Rep- Last year, the Austin Recording Company recorded over 300 bands, orchestras, 
resentatives. and choirs in Texas, and made over 2,000 high-fidelity records. We will 

= : / — come to your school and record your organization, have records of the highest 
Think on this possibility. The quality made by Capitol Records of Hollywood, and ship them to you, all at 

music teachers of Texas will be surprisingly low cost. Let us send you a sample of our work and a rate card. 

in convention in Austin this Febru- YOU are eligible for wholesale prices on complete line of Irish Recording Tape. 

ary 4-6, 1960. There are strong in- Write for your wholesale price list. Also available at no cost is information 


dications that Governor Price Dan- on fund raising with record sales, and a complete catalog of band, orchestra, 
iel will call a special session of the and choir records and tapes available. 


legislature in January. This session Official Recorders for: Austin Symphony Orchestra, Texas Bandmasters As- 
is to be devoted to the passing and sociation, Texas Choral Directors Association, and the University Interscholastic 
financing of the Hale-Aiken educa- League. 

tion bill. The legislative program 7 ° 

of the Texas State Teachers Assoc- Austin Recording Company 


iation will guide, to a large ex- 


. _s . ‘ 1 Studio Address: Suite 108 Nash Building, 620 Colorado Street 

tent, the legislators in their consid Mailing Address: P. O. Box 166, Austin 62, Texas 

eration of the bill. And if a teach- Roy T. Poole, Owner Bill Blachly, Manager 

ers’ salary raise is passed and fin- 

anced, members of TMEA, being OUR PRIMARY CONCERN IS YOUR SATISFACTION 
affiliated with TSTA, will get the Dealer: Ampex Tape Recorders and Accessories — Irish Magnetic Tape 








benefits from it. 

But what about the music pro- 
gram in the schools? Who can, 
who will influence the legislators 
in their consideration of it as an 
integral part of our public school 
curriculum when every demand is 
being made to broaden the acade- 








CHORUS RISERS 


FOR STANDING or SEATED CHORUS 





















mic studies at the expense of the ‘ite: is pas re 
electives. if } ‘ sot “timed & STANDING ¥ 
A special session called in Jan- aay Pe eS Ste telly 
uary will be in session in Febru- pe cee conte, tener . 
ary. Our All-State organizations will Immediate delivery Le E 
be in public performance on the p+ -A 
LS evening of February 6th in the Aus- @ SEATED i 


Complete Set accommodates 

Chorus of 85 | 
Doubles for Band or Orchestra | 
Rearrange Sections to fit any 


Stage or Group ¥ ‘ 


tin Municipal Auditorium. It seems 
to me that with the elected in the 
‘same auditorium with the sons and 
daughters of the electorate, some- 















thing good is going to happen for é- 
ae 
everybody. » 
; — ‘ a Pom 
We = the vocal division will have COMPLETELY PORTABLE . . . Easy to Set up — Move — Store (pus \ 
two nights to show our product. Designed for maximum proficiency — Greatest safety — Visible \ nn 
Th control — Your Group looks better — Sings better — Sounds 
ose Senators and Representa- better on a WENGER RISER. 
tives who cannot attend the Grand ae ae 
netr n 
Concert on Saturday can see and a FOR FREE CATALOG — 
ts hear the All-State Chorus on Fri- ‘ o 
day evening, singing some of the atiStC_FOUIPMER ° —- 
omen words ch ireemem ever RISERS « PORTABLE STAGES * SOUSAPHONE CHAIRS Splinter-proofed 
uttered. And each one of us can 13 Wenger Bidg. Owatonna, Minnesota Edges 


ayn sl the — ee a So. Texas Representative: 
0. ° & rellection Of whats bemg oe Wash Masterson, 1901 Transit Tower 
San Antonio 5, Texas. Tel. CA 4—1062 


ow § 
November 1959 
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SHEP’S 


FINE CUSTOM RECORDING— 
RECORDS MADE 
2935 AGNES STREET 
CORPUS CHRISTI, TEXAS 








BOOKS FOR THE 
MARCHING BAND 


BY A. R. CASAVANT 


We are now the publishers and 
distributors for: 


PRECISION DRILL (The complete 


book of precision drill) $7.50 
PRECISION DRILL LINE MOVEMENTS 
(Exploiting Company Front) 7.50 


BLOCK FORMATION DRILL (New 
concepts for the block formation) 7.50 


STREET PARADE DRILL (100 pages of 
drill movements) 3.25 


PHALANX DRILL MOVEMENTS 
(Formation drill movements) 7.50 


We are also publishers and distributors: 
ALBERT J. ANDRAUD Library of Wind In- 
strument Music. Catalogue upon request. 





Now On Hand 
Contest Music 


Band, Choral, Solos and Ensembles. 
APPROVAL SERVICE 





Southern Music Company 
1100 BROADWAY BOX 329 
SAN ANTONIO 6, TEXAS 

























Sockheinee 
BAND UNIFORMS 
Select outstanding designs 
with ease from the greatest 
collection of styles and fab- 
rics. Forget troublesome de- 
tails by letting Fechheimer 
help you get the uniform 
you want. Free color catalog 
sent on request to Band 
Directors, School Adminis- 
trators and Purchasing 
Committees. 






As a member of the National 
Association of Uniform Man- 
ufacturers, Fechheimer ad- 
heres to the Association's 
CODE OF CTHICS. 

™ THE FECHHEIMER BROS. CO. 
~~] \ Cincinnati 2, Ohio 

we Uniforms for over 80 Years 


Developers of the new U.S. Air Force Band Uniform 





Texas Representatives: 
Joe Miller, 4642 Beverly Drive, Dallas9Q, 
Wallace Read, Box 788 White Oak, Tex. 
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Book Keutews 


By H. GRADY HARLAN, Ph.D. 


THE GOLDEN KEYS, Mrs. Lor- 
ena Simon, The Naylor Publishing 
Company, 1958, San Antonio, 59 
pages, price $1.95. 

This book deserves to be bought 
by each member of TMTA for a 
TMTAer. Mrs. Simon is a success- 
ful piano teacher of Port Arthur, 
Texas. This book of poems, practi- 
cal in life’s experiences, therefore 
has a practical name, indicative of 
the good life Lorena Simon has ex- 
perienced. Her philosophies of liv- 
ing will bless all readers of her 
book, The Golden Keys. 

TONAL COUNTERPOINT, by 
Ernst Krenek, Boosey and Hawkes, 
1958, $1.50, 44 pages. 

The avowed purpose of the man- 
ual is ‘‘to present the subject mat- 
ter in concentrated form for the 
use of teachers and students who 
can devote only a limited amount of 
time to the study of tonal counter- 
point.”’ The music used in the man- 
ual is essential for instruments 
such as Violin, cello, flute, organ or 
piano. It is an attractive book and 
doubtless will find wide use. 

EXPERIMENTAL MUSIC, COM- 
POSING WITH AN ELECTRONIC 
COMPUTER, Lejaren A. Hiller, Jr., 
and Leonard M. Isaacon, McGraw- 
Hill Book Company, Inc., 1959, New 
York, price $6., 195 pages. 

The reviewer points out that this 
unusual book is authored by two 
University of Illinois men, Hiller in 
music and Isaacson (now with 
Standard Oil Company of Califor- 
nia) in Mathematics. The state- 
ments taken from the jacket of the 
book comprises the review: “It de- 
scribes in detail the techniques 
used to produce music by means of 
an electronic automatic high speed 
digital computer, and demonstrates 
to musicians that the basic techni- 
ques for applying these instruments 
to musical problems are essentially 
simple and that an extensive scien- 
tific background is not required to 
use them. 

Moreover, this unique text is a 
book for the musician and the gen- 
eral reader as well as for the scien- 
tist. It does not merely present the 
bare outline of particular experi- 
ments, but also fills in enough de- 
tails so that a reasonably-complete 
picture of the potentialities of this 
research might be realized.’’ The 
style of writing is simple. 

BRASS TODAY, Frank Wright, 





Besson and Company, Ltd., Lon- 
don, 1958, 126 pages. 

In this book the author has col- 
lected, edited and given to us the 
knowledge of the top brass men of 
England on brass instruments. Bio- 
graphical sketches, brief, of the 26 
contributors of their knowledge, are 
also given at the beginning of each 
respective article, as well as the 
picture of each individual. It is a 
very excellent book and is a ‘‘must”’ 
for all band¢orchestra students and 
directors. 





PIANO GUILD PICTURES 





JANICE OSBORN 

12 (Nina Overleese) 

Tied for First 
Texas 


DIANE HUGHES 
12 (Isabel Scionti) 
Tied for First 
Texas 





DAVID FLYR 
11 (Isabel Scionti) 
Tied for First 
Texas 


o 
STEVE SMITH 
11 (Q'Zella Jeffus) 
Tied for First 

Texas 


STANLEY POTTER 

11 (Stefan Bardas) 

Tied for First 
Texas 
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ATTA... 


h 1 2 M, , 3 A. News 

e By Elizabeth Morris, President 

a 

d Already another busy teaching 


year is well under way and I do 
hope it will be a very happy and 
successful one for each of you. As 
we look ahead we realize the need 
for more new and well-qualified 
members — local, state, national — 
in order that we may continue to 
grow and make our influence felt 
in the musical and teaching affairs 
of our country. 

Il urge each member of T.M.T.A. 
to secure names of teachers who 
do not now belong to any associa- 
tion and invite them by letter or by 
phone to consider membership and 
all its worthwhile benefits. Every 
music teacher in the state should 
belong to his own _ professional 
group in order to be well informed 
of the trends, activities, and events 
which concern better teaching for 
the pupils and higher professional 
standards for the teachers. Let us 
work together to build active, work- 
ing groups at the local level for 

4 this will result in strong and power- 
ful state and national organizations. 

Our treasurer will be most grate- 
ful to the thoughtful members who 
send in their dues without being 
reminded that the deadline date is 
December 31st. Won’t you be 
among the thoughtful members? 
Dues are as follows: 

State and National (through local 


ES $6.00 
State dues (sent in by individual 
ke Pan ee re 5.00 
National dues (sent in by individ- 
ROE ccc ccc ccceccen 3.00 
Local dues as set by local assoc- 
lation. 


One of the most vital functions of 
any organization is that of program 
planning for the year in order to 
serve best the varied and common 
* interests of the members. Each lo- 
} cal president is asked to send, as 
soon as possible, a copy of the year- 
cook of her organization along with 
@ list of officers for the year to 
each of the following: 

Mrs. Elizabeth Morris, President, 
TMTA, 2504 Polk Street, Amarillo, 
Texas. 

Miss Mildred Klein, Sec’y-Treas., 





‘TMTA, 3304 37th Street, Lubbock, 
Texas. 
——— The success achieved last year 
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by the Student Affiliate Division 
exceeded our highest hopes and we 
are justly proud of the work of Mrs. 
Curtis Smith and her committee. 
Give them your earnest support 
and cooperation again this year and 
I feel sure results will be even bet- 
ter and greater in the year ahead. 

It is not too early to make plans 
for 1960 and the Southwestern Div- 
isional Convention scheduled to 
meet February 28-March 2, 1960, at 
the Marion Hotel in Little Rock, 
Arkansas. Mark this date on your 
calendar and plan to be there to 
get your share of the good things in 
store for all who attend. 

Another date to consider is that 
of our state convention to be held 
in Corpus Christi, June 12-15, 1960. 
The busy teacher’s schedule fills so 
rapidly that it is well to post these 
two convention dates now before 
something else can take their 
places. 

Remember that Music is our live- 
lihood. We must do all we can to 
protect it, cherish it, love it. Let 
us work hard to give our own pro- 
fessional organizations power and 
prestige that they, in turn, may 
protect our profession and make it 
one that can stand shoulder to 
shoulder with the greatest profes- 
sional groups in America. 





The Corpus Christi Music Teach- 
ers Association is looking forward 
to being hosts to the Texas Music 
Teachers Association convention, 
June 12-15, 1960. 

The chairmen of the various 
committees met with our president, 
Mrs. Blaise Montandon, September 
5th to confirm plans for the con- 
vention. 

Chairmen of the committees are 
as follows: 


General Chairman, Mrs. Steve 
Bainbridge; co-chairman, Mrs. Mel- 
vin Goforth; student affiliate, Mrs. 
O. A. Boyar; program Blaise Mon- 
tandon, house and arrangement, 
Mrs. Melvin Goforth; registration, 
Carl Duckwall; hospitality, Mrs. H. 


G. Rhoades; social Mrs. E. Rich- 
ard Lear and Mrs. Terry Ferrell; 
publicity, Mrs. Cecil Berry; print- 


ing, Emerson Hajaden; workshop, 
Mrs. C. H. Roberts; public school 
activities, Raymond Phea; college 
activities, C. Burdette Wolfe; trans- 
portation, Horace Conway; enter- 
tainment, Mrs. Lloyd Williams and 
Mrs. Jack B. Davis; exhibits, Mrs. 
Kathleen Pankey. 

Each chairman gave a report on 
work already accomplished. 

We are looking forward to meet- 
ing all members. 
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The reed for better 
intonation—easier 
response. The choice 

of outstanding musicians 
for over 35 years. 


MADE IN PARIS OF FINEST FRENCH CANE 
OW SALE AT ALL MUSIC DEALERS 








to look ‘Tin 


look igh! 


CRADDOCK UNIFORMS Give You: 
Superb etyling 

Expert tailoring 

Longer wear 

Lower cost per year 


Exclusive CRAD-O-CORD... 
the original luxury weave 
fabric for band uniforms. 
















Send for free copy 
of THE BANDS- 
\\| MAN... new 
colorful, filled 
with valuable 
information for Y 

uniform buyers Ai 


ganna 


. w#£s 
GY 2 





a. 


cy 





$\ 


From The House of Craddock® \ 
22nd & Oak Streets « Kansas City 8, Mo \ 


As a member of the National Association of Un \ 2 
form Manufacturers, Craddock adheres to the \ig 
Association's CODE OF ETHICS. 


For Yo r arn 


Craddock Representative 


Contcct Yr 
-O < 


Schmidt- Hertf Jones 


Representative 
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Vocal Chairman (From page 3) 


veloped in every section of the 
state. Please join us in sustaining 
“u.” 

Each region should supply me 
with the names of their legislators, 
so that the state vocal chairman 
might send them an invitation. This 
would be effective only if the direc- 
tors in that region invite them, also. 
Even All-State members and their 
parents should be asked to join in 
and support our efforts. 

Another item of extreme import- 
ance is ‘‘A Study of the Objectives 


SS)}UNNNAAUUUUUUUUAOOOAUAAAAAOOUAUUUQUOUUUOOOOOOAUAEAGGOUOOOUUUUOU EAE AAGAAAOOOOO OUT = 


GIGI — Selection 


Every Orchestra Wants to Play 


FLOWER DRUM SONG — Selection 
by RICHARD RODGERS & OSCAR HAMMERSTEIN 2nd 


Arranged for Orchestra by Robert Russell Bennett 
Set A, 5.00; Set B, 7.50; Set C, 10.00; Conductor, 1.00 


by ALAN JAY LERNER & FREDERICK LOEWE 
Arranged for Orchestra by Robert Russell Bennett 
Set A, 5.00; Set B, 7.50; Set C, 10.00; Conductor, 1.00 


ard Operatory Procedures of the 
TMEA.”’ 150 members _ receiv- 
ed a questionnaire prepared by Nel- 
son Patrick, Don Morton, and Phil 
Baker. The results of this survey 
will be far-reaching in scope, and 
I urge your most professional par- 
ticipation in it. 

Please keep each issue of this 
magazine on file for reference. It 
is the best means of detail com- 
munication between the state chair- 
man and individual members. 














at 
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—- 


Page 6 


PORGY AND BESS — Selection 

Music by GEORGE GERSHWIN 

Lyrics by DuUBOSE HEYWARD & IRA GERSHWIN 
Arranged for Orchestra by Hans Spialek 

Small Orch., 5.00; Full Orch., 7.50; Conductor, 1.00 


Highlights from ‘‘Porgy and Bess’ 
Arranged by Rosario Bourdon for School Orchestra 
Set A, 4.00; Set B, 6.00; Set C, 8.00; Conductor, .75 


CONCERT MASTER SERIES 
FOR SCHOOL ORCHESTRA 
Arranged by Ralph Matesky 

A special set of publications designed 

for elementary and intermediate 

school orchestras. 

Additional titles in preparation) 


Send for free Thematic brochure of this series. 


The Chappell Group 


Chappell & Co. Inc., Buxton Hill Music Corp., DeSylva Brown & Henderson Inc., 
Gershwin Publishing Corp., T. B. Harms Co., Williamson Music Inc. 


RKO Bidg., Rockefeller Center, New York 20, N.Y. 
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TMTA -- 


SOUNDING BOARD 
By Gladys Milton 


There are twenty five or more 


local associations in TMTA but 
could guess that 


hardly anyone 
from reading this magazine. Why’ 


Because the local publicity chair. 


men have failed to take the time t 


write up the activities of their 


clubs and mail them on to me. 
There is always something new 
under the sun — and maybe it is 
your club that can prove that. 
My thanks go to the loyal few 
who have helped me through this 


new and difficult job. Kay Rose. 


berry of Amarillo has been very 
faithful as well as a few others. 
Now, if more of you would venture 
forth with some news items it 
would make you more interested 
in what is going on throughout the 
whole state as far as music is con- 
cerned. 

If one allows it, music is one 
profession that can chain one in- 
side four walls. In which case fresh 
ideas and incentive can wither and 
die because people new outside con- 
tacts to keep out of outs. Just like 
plants need fresh air, sunshine and 
water, we need inspiration to re- 
fuel our power to keep going from 
day to day. 

Thus, so do clubs need outside 
contacts to get new ideas. In turn 
you share with others the success 
of your projects which might help 
other clubs get ideas. 

The new officers of Beaumont 
Music Teachers are as follows: 

Miss Rachel Kent, president: 
Miss Anne Whitaker, vice presi- 
dent; Mrs. Rex Goode, secretary 
Mrs. H. E. Crutchinds, treasurer: 
Mrs. Nettie D. McClamroch, parlia- 
mentarian; and Mrs. E. C. Daigle 
historian. 





The South Plains Music Teach- 
ers met at the home of Mrs. Cecil 
Meskeman, 2815 33rd Street, Lub- 
bock, on September 14, 1959 at 8:00 
p.m. The speaker, Mr. Wayne L 
Kelly, C.P.A., talked on the sub- 
ject, “‘What Can You Deduct as 4 
Music Teacher?’’ There were ap- 
proximately 30 memebrs present 
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Three Rivers Band Chosen To 
Play at February Convention 


Three Rivers is a town of twen- 
ty five hundred located seventy 
five miles south of San Antonio and 
seventy five miles northwest of 
Corpus Christi. It is predominantly 
a farm and ranch community with 
some oil and gas development 
within the school district. Students 
attending the public schools live 
within a radius of thirty miles and 
are transported on the districts’ 
buses to and from school. High 
school enrollment is fairly stable 
with the 1959-60 rolls showing one 
hundred and seventy five in high 
school, one hundred and thirty in 
junior high and five hundred and 
fifty in elementary grades. The 
school operates on a 6-2-4 plan. Jun- 
ior and senior high use a rather 
unusual schedule with the day di- 
vided into five one hour and fifteen 
minute periods. Each student signs 
up for six classes meeting only four 
days a week, which leaves one per- 
iod a day of the five scheduled, for 
the number six classes. Number 
six comes at a different time each 
day. Under this plan there are no 
study halls and every student is re- 
quired to take P.E. Both students 
and the staff have found this to be 
a valuable schedule in many ways. 
Band students meet band first per- 
iod in the morning every day except 
Monday. During the busy seasons 
there is usually an evening rehear- 
sal on Monday nights. 


The band program covers grades 
five through twelve. All fifth grad- 
ers are exposed to three months of 
public school music taught by the 
band director. At the end of this 
time they are channeled into instru- 
mental music if they desire. Begin- 
ning band groups average thirty 
per year. Approximately two thirds 
of these buy their own instruments 
and the others use school owned 
instruments. Junior band carries 
from the sixth grade through the 
eighth with students eligible for 
senior band membership in seventh 
or eighth grade dependent upon 
their ability. Junior band groups 
average twenty five to thirty each 
year. Senior band averages seventy 
to eighty with usually around fifty 
high school members and twenty 
five junior high. Beginners meet 
every day for forty minutes. Jun- 
ior and senior band members 
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meet four days a week for an hour 
and fifteen minutes. All senior band 
members have one private lesson 
per week either during their P.E. 


period or after school hours. These 
are taught by the director with a 
few advanced students studying 
with private teachers in Corpus 
Christi or San Antonio once each 
two weeks. During concert work 
section rehearsal is held once a 
week for reed players and once a 
week for brass and percussion. With 
only one person teaching music in 
the school system, such a schedule 
is made possible only through close 
cooperation between administra- 
tors, coaches and band director. 

As a general rule no program 
reaches excellence without steady 
support from the community. Such 
support is concentrated at Three 
Rivers in the Band organization. 
This recently organized group’s 
first effort was the set of uniforms 
the band is now using. In addition 
they provide welcome help on trips 
and entertainment through the 
year. 


Most of the honors attached to 
the Three Rivers band have come 
directly from the work of individ- 
uals within the band. Prime moti- 
vating factors in’ their progress 
were All-District, Regional, All- 
State Bands, and UIL contest com- 
petition. For the past several years 
Three Rivers has been placing from 
twenty to twenty five students in 
district and regional meets with 
from three to five of these students 
placing high enough to qualify for 
all state band positions each year. 
UIL contest entries each year are 
some thirty soloists and fifteen en- 
sembles. Such participation by the 
individual students has enabled the 
band to become a consistent UIL 
sweepstakes winner as well as mak- 
ing their presence known in other 
competition such as the Buccaneer 
Music Festival, held annually at 
Del Mar College in Corpus Christi, 
where they have won every award 
offered fer class A bands since the 
festival was originated three years 
ago. Individual work and pride in 
achievement has resulted in techni- 
cal abilities which have allowed 
the band to play top grades of mu- 
sic from the contest lists. Recent 
concert and contest programs have 
included numbers ranging from 
the Wagner overtures to contempo- 
rary works by Creston and Persich- 
etti. Such musical experience has 
served as an inspiration for the 
students and their director to fur- 
ther their abilities so as to sample 
other band literature of equal cali- 
ber. 
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Being named as the TMEA honor 
band in class A is certainly the 
highest honor ever bestowed upon 
this group of youngsters and they 
are working towards February 
when they will play the first por- 
tion of a concert for the TMEA 
convention in Austin. 








NEW LOOK FOR 
JUNIOR CHORUS 


A bright arrangement of a lively 
tune makes every music teacher's job 
more pleasant. The new, bright cov- 
er on Katherine K. Davis’ GALAXY 
JUNIOR CHORUS BOOK sets off a 
of bright 


whole collection arrange- 


ments 


This SA collection, still only $1.25, 
has the following ingredients: 


cowboy songs, spirituals, funny 
words; 


folk songs of the South, New 
England, foreign lands; 


carols of Christmas and Easter; 


hymns of thanksgiving and wor- 
ship; 


2 Bach chorales, 9 descants. 


Of course the best recipe will not 
be successful without choice materials. 
A large part of the material in the 
GALAXY JUNIOR CHORUS BOOK 
is not available in any other junior 
choir collection. 


Many of the selections are well- 
known and well-loved. These have 
been prepared with Katherine K. Da 
vis’ special touch. Her arrangements 
are simple, direct, expressive. They 
reflect a sure knowledge of choirs. 


Like sparkling wine, the GALAXY 
JUNIOR CHORUS BOOK is appro- 


priate for many groups: 


an assembly or general music class; 
a school or church junior choir; 
a girls’ chorus. 


We will gladly send you a copy “on 
approval” for examination. 


GALAXY 
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Weslaco Band Chosen to 
Play at TMEA Convention 


To trace the history of the Wes- 
laco High School Band is almost 
to trace the history of Weslaco it- 
self, for growth of the two has 
been synonymous. 

The band, as a high school band, 
actually came into existence in 1927 
under the direction of Mr. Olds. In 
1929, Dr. O’Neil became director. 
Lloyd Reitz began an eight year 
reign of remarkable accomplish- 
ments in 1930. The W.H.S. Band 
under his direction achieved a Ist 





@ Does your Band need Uniforms, Instru- 
ments, Trip Money or General Funds? 


@ Does your Chorus need Robes, New Music 
or General Funds? 


Think of all the ways money can be made 
by the members of your Band, Band Parents 
Club or Choral groups. 

Dinners? Cookies? Christmas Cards? 
Magazines? Light Bulbs? Candy? Rum- 
mage Sales Bake Sales? Raffles? 
Turkey Shoots? 

There's the list and everyone has been 
worked to death by other organizations in 
your town. What you need is a new plan 
and here it is. 


Make Your Money 


with the 


Breakwater Quality 
Soap Sales Plan 


Your Organization 
Risks Absolutely Nothing 
—and— Earns a Big 38% Profit 


Use a fund-raising plan that will guaran- 
tee your band or chorus the money you 
need. Offer your friends value received in 
your fund-raising product. Offer them 
something they can use — something they 
have to buy out of each week's budget. 
Everyone uses soap — give our plan a trial 
— let it speak for itself. Last year over 
4000 groups sold BREAKWATER SOAP 
and earned up to $3000, with an average 
of $750.00 per account. 

BREAKWATER SOAP is the guaranteed 
plan to raise funds. Let us have a chance 
to explain in detail before you decide on 
any plan — You risk nothing. Write for 
more complete details and sample of our 
Famous Breakwater Soap. If you desire, 
our Sales Representative will call to help 
you organize your campaign. 

The. Breakwater Quality Soap Sales Plan 
can be organized for easy working for any 
group, class or for the entire school. 


Give our plan a trial—Let it speak 
for itself. 


The plan that leaves everyone happy — 
The organization, because they made more 
money than they thought possible — The 
customer, because they have bought some- 
thing they can use. 

Write: 


REHOBOTH PRODUCTS CO., DEPT. 114 
REHOBOTH BEACH, DELAWARE 


(D Please send samples and complete in- 
formation. 


[) Please have your sales representative 
contact us at his earliest opportunity. 


School 


RII: \xsncqaacosnunsaistbinrsuliandupendielacananaanasiaiannlaeiiiemsdieaaadeta 


Address 


City State 
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Division in Marching, Concert, and 
Sight-reading in Class A (AAAA 
now in Texas) at the National-Reg- 
ional Contests in Abilene in 1938. 
This is more remarkable, consider- 
ing the school was Class C in en- 
rollment. 

Reitz was followed by Bill Krau- 
ledat, who also earned a Ist Divis- 
ion-rating at the National-Regional 
Contest in Waco in 1940 in Class B. 
Krauledat entered the armed forces 
in 1942, and was followed by Jimmy 
King, who continued the good 
work. 

Joe Bellamah was the next direc- 
tor of the W.H.S. Band, and under 
his leadership some very outstand- 
ing individual players were devel- 
oped. Bellamah’s Weslaco Band 
was noted for its fine soloists. 

In 1951 Gene Braught became di- 
rector, and during the five years 
he was leader, Weslaco sprang to 
prominence as an_ outstanding 
marching band. The precision and 
detail of marching of Braught’s 
W.H.S. Band will always be re- 
membered by those who witnessed 
this outstanding pageantry. 

The present Weslaco Band is un- 
der the direction of Marion Busby, 
a former member of the W.H.S. 
Band, and his assistant, Manuel 
Garza, Jr., also an alumnus of the 
band. In 1956, the organization of 
the band program was completed 
to include a grade school program, 
a Junior High Band, and the Senior 
Band. Garza has two grade school 
bands, and Busby has one. Garza 
conducts the Junior High Band, as- 
sisted by Busby. The Junior High 
Band also enters contests and plays 
concerts. This 90-piece band was 
the only Junior High Band in Reg- 
ion IX to reveice a Ist Division in 
Concert and Sight-reading. 

The Senior Band is composed of 
145 high school students and enters 
AAA competition. Besides regular 
Region IX contests, the band enters 
the Buccaneer Festival in Corpus 
Christi, where it has won the award 
the past two years as ‘‘Outstanding 
Band - Class AAA’’. It also won the 
Sweepstakes award at the Browns- 
ville Music Festival in 1955. 

The W.H.S. Band, resplendent in 
green and gold uniforms furnished 
by the Band Boosters, has received 
wonderful support from the Admin- 
istration and City of Weslaco. The 
success of the W.H.S. Band is an 
indication of the progressive school 
system and wide-awake city which 
it represents. 

The choice of Weslaco as the out- 
standing AAA Band for 1959 has 
brought a deep sense of humility 
to the band, its directors, and the 
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City of Weslaco, for it is realize 
how many really great bands there 
are in this state in every class. T, 
represent such other fine bands a; 
the State of Texas affords creates 2 
desire in the Weslaco Band to be 
worthy of such a position. 

The motto of the Weslaco Band 
has become a part of its every ac. 
tion, musically and otherwise. The 
members of the band hold tena. 
ciously to the ideals of the Weslaco 
Bands of the past who gave them 
the heritage of their motto that 
hangs in the Weslaco Band Ha]! 
today — Only Your Best is Good 
Enough. 

In 30 years the band has earned 
27 first divisions, 2 second divis- 
ions, and 1 third division, entering 
in all classes from A to AAAA. The 
1959-60 W.H.S. Band hopes to carry 
on the great traditions of the past 
that have been created by interest- 
ed directors and wonderful stv- 
dents. 





Texas Association of Music 
Schools Now in 20th Year 


By Don W. Morton 
Executive Secretary 


In the fall of 1939 in San An- 
tonio at Our Lady of the Lake Col- 
lege, this Association held its first 
convention under the guidance of 
Dr. William E. Jones, president, of 
TSCW, Denton, and Dr. H. Grady 
Harlan, Executive Secretary of 
Brownwood, the co-organizers of 
the Association. Although there 
were times in the early years of 
the Association when its objectives 
with respect to curriculum stand- 
ards were fraught with many prob- 
lems, the successes and contribu- 
tions of the Association during 20 
years were attested by Dr. John 
Guinn, President of TWU, at the 
Annual Convention in Houston dur- 
ing April of 1959, who stated in sub- 
stance, “‘TAMS has positively jus- 
tified its existence by its standard- 
ization accomplishments.’’ 

TAMS has always stood by the 
dictum that performance is a nec- 
essary quality in a musician. More- 
over, while degrees have been in- 
creasingly important to staff mem- 
bers and the Ph. D. is no longer an 
exceptional attainment but rather 
has become the rule, nevertheless 
sound musicianship and performing 
artistry more and more becoming 4 
mandate for staff members and for 


(Please turn to page 13) 
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T.M.E.A. Orchestra 
Division News 


By Dale Brubaker 


When this magazine reaches you 
the 1959 State Fair Music Day will 
be history. The Orchestra Division 
is very happy to have taken part 
in this colorful pageant, which is 
always a great morale builder for 
the orchestras that participate. 

The following orchestras and dir- 
ectors presented twenty minute con- 
certs in the Hall of State Auditor- 
ium of the fairgrounds during the 
day. 

Brownwood High, Byron Gray; 
Denton High, Laurin Frost; High- 
land Park Jr. High, Arlington 
Judefind; Highland Park Sr. High, 
Doris Griffith; Woodrow Wilson, 
Dallas, Evelyn Robbins; Wichita 
Falls High, Dale Brubaker; Hill- 
crest, Dallas, Weldon Wendland. 

These orchestras also played 
during the evening program in the 
Cotton Bowl, forming a massed 
group of 300. The climax of the 
orchestral portion of the program 
was Robert Russell Bennett’s bril- 
liant arrangement of “‘Gigi’’ con- 
ducted by Mitch Miller. 

We surely want to thank Jack 
Mahan and Harry Barton for their 
assistance in setting up the orches- 
tral events of this exciting day. 
I want to apologize for the incon- 
venience caused many of you by 
the last minute change in the All- 
State Symphony Program. With the 
help of Mr. Wiley, orchestra direc- 
tors, supervisors and _ regional 
chairmen were notified of this 
change early in September, too late 
to make the October issue of the 
magazine. As I hope everyone con- 
concerned knows by now, “Finlan- 
dia’ by Sibelius (Sopkin Ed. Pub. C. 
Fischer) replaces the Wagner 
‘Rienzi’? Overture. When the pro- 
gram had to be sent to the maga- 
zine late in July (for the September 
issue), I had received verification 
of an adequate supply of parts for 
every number to be done by the 
two orchestras except ‘‘Rienzi’’ 
about which there was some doubt. 
I decided to take a chance and 
send the program in with the in- 
clusion of ‘‘Rienzi.’’ This attempt 
to out-guess the publisher turned 
out to be disastrous. Live and 
learn! ‘“‘Finlandia’’ will provide an 
exciting climax to our part of the 
program, giving the brass, in par- 
ticular, a chance for good ensemble 
work, which is one of the reasons 
“Rienzi’’ was originally chosen. 

I have received some interesting 
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information about orchestras 
throughout the state which will ap- 
pear in the magazine later. Let us 
know what you are doing! 

One of the more interesting fea- 
tures of the orchestra chairmanship 


-is the opportunity to engage in cor- 


respondence of all types. The fol- 
lowing is an example: 





Sept. 3, 1959 


Mr. Dale Brubaker 
2174 Ave. J 
Wichita Falls, Texas 


Dear Mr. Brubaker: 

We recently sent you a full score 
of our latest orchestra publication 
Andantino & Overture by Karl 
Friedrich Abel (1725-1787) which is 
a very fine new work, that was 
performed and recommended high- 
ly to us by Miss Elizabeth Green, 
Univ. of Michigan and Marvin Ra- 
bin, Univ. of Boston. We hope you 
have received it and will plan to 
use it for some Texas orchestra 
events. 

I was very much perturbed to 
find the All-State groups for the 
TMEA Convention program had al- 
ready been selected, since this fine 
new number would have been ex- 
cellent for that program, and 
thought we would be on time to get 
it considered. As is, your program 
is surely full of a lot of old num- 
bers and arrangements, made 
thirty or more years ago. I feel 
like Dr. Walter Damrosh once said 
at a rehearsal for a National in 
Chicago: “‘If the students are capa- 
ble of playing the Wagner ‘Intro- 
duction to Act II of Lohengrin’”’ then 
they should play the original score, 
and if not, play something that was 
written for them.’’ That Weaver 
stuff is certainly poor arrangements 
to program today, when so many 
fine arrangements and original 
numbers are available for school 
orchestras. I am a former member 
of the Cleveland Symphony Orches- 
tra and looking over the program 
to be conducted by Mr. Robertson, 
I am sure us professiomals would 
have had our hands full with the 
two overtures listed. Is it necessary 
to play such difficult stuff, when 
it is a foregone conclusion it is too 
difficult and never will be perform- 
ed as it should? I think that men 
like Robertson, who probably pick- 
ed this program make a big mis- 
take trying to play works like this, 
when there is so much fine music 
available, which could and will be 
played by a large group like this — 
say our “‘Moods Amercana”’ by 
Gerald Humel or American Fanta- 
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sie by Dr. F. Carl Grossman. Why 
must two overtures be program- 
med? One of them is heavy enough 
and difficult enough to put on Rien- 
zi on top of Russlan. Anyway it is 
not good programming — a suite 
or concert number would have 
made a much more balancec pro- 
gram. 

Then again the old Fischer Thea- 
tre editions for a symphony of large 
proportions? No, I wouldn’i use 
*em. I would like to know who pick- 
ed this program — really? 

Pardon me for writing as frank- 
ly as I have, but I do think it is 
high time, if orchestras are to be 
encouraged in Texas, that better 
music is selected. 

Sincerely yours, 
Carl F. Ludwig, President 
Ludwig Music Publ. Co. 





September 28, 1959 


Mr. Carl F. Ludwig, President 
Ludwig Music Company 
557-559 East 140th Street 
Cleveland 10, Ohio 


Dear Mr. Ludwig, 

Thank you for your letter of Sep- 
tember 3. I apologize for waiting so 
long to reply. A special letter such 
as yours deserves a special answer. 

First let me thank you for the 
score of the Abel “‘Andantino and 
Overture.” It does seem to be a 
fine work and I would not hesitate 
to recommend it to any orchestra 
director. Unfortunately, it arrived 
too late to be considered for the 
all-state program, which is select- 
ed during the summer preceeding 
the convention. 

Now let me try to answer some 
of the points you raised. First of 
all, Mr. Ludwig, let me say that I 
am the person who is responsible 
for selecting the programs for both 
of the All-State orchestras. I did 
consult with a number of directors, 
but the final choice was mine, and 
I suppose all the brick-bats, rotten 
eggs, etc., should be aimed in my 
direction, not at Mr. Robertson, 
who was in Europe, or Mr. Roller, 
who was in Interlochen, Michigan. 
I believe you may be confused as 
to the format of the orchestra por- 
tion of the TMEA convention. We 
have two All-State groups, the All- 
State Symphony composed of the 
most advanced players, and the 
TMEA Youth Orchestra, made up 
of slightly youNger and less exper- 
ienced players. The All-State Sym- 
phony usually performs works from 
the regular symphonic repertoire, 
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and in a very professional manner, 
I might add. In the Youth Orches- 
tra we try to do more pieces from 
the school orchestra literature, in- 
cluding some arrangements. The 
Youth Orchestra has been espec- 
ially valuable as a clinic group for 
directors. 


When you make your remarks 
about playing arrangements instead 
of the origimal you raise an inter- 
esting point, which could be de- 
bated at great length. I am afraid 
I am pretty much of a “lowbrow”’ 
on this point. If a school orchestra 
can not quite manage a fine piece 
from the symphonic literature in its 
original form because of technical 
problems, I see no reason why they 
cannot become acquainted with the 
work in an adaptation which re- 
tains the character of the original. 
I know that a great many musicians 
will disagree with me, particularly 
those who do not direct school or- 
chestras. Perhaps it is better from 
an educational standpoint for the 
director to spend some of his time 
on an abridged Wagner or Beetho- 
ven rather than an original ‘‘Syn- 
copated Clock.’’ Some _ violinists 
might criticize us for doing an or- 
chestral arrangement of La Folia, 
one of the standard pieces of the 
concert violin repertoire. Actually 
all of the numerous violin versions 
of La Folia, including Corelli’s, are 
themselves arrangements and var- 
iations on a very old Spanish Melo- 
dy that can be traced back to the 
early 1600’s. Since orchestra direc- 
tors are trained musicians they 
should be able to study a score and 
determine whether or not an ar- 
rangement does adhere to the spir- 
it of the original. 


Your firm has published some 
very fine arrangements of other 
works including not only the Abel 
piece, but others which I have been 
glad to use, and which have appear- 
ed on our All-State orchestra pro- 
grams. Personally, I have always 
found the Weaver transcriptions 
very useful. Marvin Rabin, whom 
you mentioned as recommending 
the Abel piece, also recommended 
the Weaver collection very highly 
to me about five years ago. I am 
mentioning this only by way of 
pointing out that there are many 
fine arrangements of really great 
pieces which are of great educa- 
tional value. 

As to your comment that the pro- 
gram is ‘‘too difficult’’ and ‘‘never 
will be performed as it should,” I 
must disagree strongly with you. 
The All-State Symphony has play- 
ed music of this caliber for a num- 
ber of years with much success. I 
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am glad you made the remark, 
though, because it should give the 
boys and girls an added inceMtive 
to do a fine job with the program. 


As to the two contemporary 
pieces you mentioned — ‘‘Moods 
Americana”’ and “American Fanta- 
sie’? I must admit I am not familiar 
with them and have never heard 
them performed on a program. I 
am as much in favor of contempo- 
rary American music as anyone is, 
but I don’t feel that the adjectives 
‘‘contemporary”’ and ‘‘American’’ 
should be automatic guarantees of 
a place on a program for any piece. 
I’m sure most American musicians 
would agree that contemporary 
American music must stand on its 
own merits. This particular year 
our program happens not to have 
contemporary music (although a lot 
of us find Beethoven strangely con- 
temporary). As you say, it includes 
a lot of ‘‘old numbers”’ (like the 
Seventh Symphony?) and arrange- 
ments ‘‘made thirty years or more 
ago.’’ Nevertheless, I still feel it is 
a fairly good program. 

You questioned the use of two 
overtures on a concert. This again 
is a debatable point since the term 
“Overture’’ has been used for such 
diverse pieces as Mozart’s ‘“‘Impres- 
airo,”’ Tschiakowsky’s ‘1812’? and 
Paul Yoder’s “Little Gypsy.’’ How- 
ever, you may set your mind at 
rest, since we are substituting the 
symphonic poem ‘‘Finlandia’’ for 
the overture “Rienzi.”’ 

When you refer to ‘‘the old Fisch- 
er Theatre editions for a symphony 
of large proportions’’ I suppose you 
mean the Theodore Moses edition 
of the Beethoven First, to be play- 
ed by the Youth Orchestra. Actual- 
ly, since this edition does have 
some extra horn and trombone 
parts it would seem to be more 
suited for a larger orchestra. Even 
though the Moses edition does go 
back quite a few years, it is still 
highly regarded for use by student 
groups. Perhaps we might seem to 
be more up to date if we did aban- 
don some of these older arrange- 
ments and editions. I believe the 
best way to bring this about would 
be for the publishers to produce 
better ones. 

I don’t mind a bit, Mr. Ludwig, 
that you wrote as frankly as you 
did, and I hope you will not mind 
that I am doing the same. Thank 
you for your comment about en- 
couraging orchestras in Texas. Ac- 
tually, we feel eMcouraged already 
because of the work of our fine 
teachers, and also because of the 
wonderful boys and girls in our 
school orchestras. Although the 
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orchestra program is still not as 
extensive in Texas as many of us 
would like to see, we do feel that it 
compares pretty well in quality 
with the work being done in some 
of the older centers of culture. One 
more thing — we think we have 
the best All-State orchestra in the 
country. 

As for better music being select- 
ed, that is a never-ending process 
and will always be our aim, regard- 
less of the composer, arranger, or 
publisher. However, as of 1959, it is 
still pretty hard to beat Beethoven. 

Cordially yours, 
Dale Brubaker 








Area Tryouts for Selection 
Of All-State Band Members 


By Roy E. Norton 
Katy High School 


Area Tryouts for the 1960 All- 
State Band will be located as fol- 
lows: 

Areal Regions 6, 7, 9, 16 and 17) 
Chairman, Bryce Taylor, Three 
Rivers. 

Area II (Regions 4, 5, 12 and 15) 
Chairman, Paul Stroud, Lufkin. 

Area III (Regions 2, 3, 10 and 14) 
Chairman, Dr. Donald W. Morton, 
Stephenville. 

Area IV (Regions 1, 8, 11 and 13) 
Chairman, Paul M. Branom, Lub- 
bock. 

The Chairmen of these areas will 
notify the Region Band Chairmen 
of the dates and procedures for 
these tryouts. These Area chair- 
men will be in complete charge of 
these tryouts and whoever is cer- 
tified by them will be All-State band 
members. 

The October 1959 issue of this 
magazine carried an article which 
should aNswer most of your ques- 
tions concerning the selection of 
All-State band members; however, 
if you have an unusual problem, 
please contact your Area Chair- 


man: Roy Norton, Katy; Frank 
Preizner, Kerrville; or Joe Frank, 
Harlingen. 


One line of copy was omitted 
from the October issue. For clari- 
fication the entire paragraph 
should read as follows: 

The following from each region 
will report to an area tryout to be 
held on or before January 16, 1960: 
1 piccolo (to double on flute), 1 Eb 
clarinet, 2 alto clarinets, 2 bass 
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clarinets, 1 contra-bass_ clarinet 
(either pitch), 1 oboe, 2 bassoons, 2 
alto saxes, 1 tenor sax, 1 baritone 
sax, 1 bass sax (if available), 1 
trumpet (must play trumpet), 1 
trombone, 2 baritones, 1 string bass, 
- tympani, 1 snare drum, 1 bass 
drum. 





Music You Should 
Know About 


By Jack Manry 


At no time during the year is 
music more significant in the lives 
of the American people than during 
the Christmas season. The director 
who fails to take full advantage of 
the wealth of music which has to 
do with Christmas is missing an op- 
portunity to present his organiza- 
tion to his community at a time 
when an audience will be unusually 
receptive to what his group has to 
offer. I have seen people attending 
concerts during the Christmas sea- 
son that seldom go any other time. 
What would Christmas really mean 
to the average person’ without 
music. 


As the season approaches new 
publications will no doubt appear. 
Because of printing deadlines and 
the desire to use this list in this 
issue (November), these very new 
titles will not appear, however the 
compilation will include most of 
the band publications of a Christ- 
mas nature. 

A Carol Festival, Ades, Shawnee 
Suitable for audience singing par- 

ticipation. 

Christmas Carols, arr. 
Briegel. 

A Christmas Fantasy, Verrall (Jr. 
band), Presser, optional unison, 
2, 3, 4 part chorus. 

Christmas Fantasy, Lillya, ABC. 

Christmas Fantasy, Butchel (Jr.), 
Kjos. 

A Christmas Festival, 
Mills. 

Christmas Greetings, March, Wal- 
ters, Rubank. 

Christmas in England, Eager (Jr), 
Luverne. 


Briegel, 


Anderson, 


f Christmas March, Herfurth (Elem), 


Hansen. 

Christmas March, Goldman, GS. 

Christmas Moods, Leonard, Hal 
Leonard. 

Christmas Parade March, Laas, 
Belwin. 

Christmas Party, Spina-Lang, Mor- 
ris. For band, orchestra, dance 
band, chorus, can be staged. 

The Christmas Party, Walters, Ru- 
bank. 
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Christmas Rhapsody, Long, Ru- 
bank. 

Christmas Season (with orch. parts) 
Cirmel, Pro-Art. 

The Christmas Song, Torme-Caca- 
vas (Jr.), Morris. 

Cantique de Noel (O Holy Night) 
(new), Arr. Walters, Rubank. 
The Christmas Story, Yoder, Kjos. 
With narrator, chorus opt., tab- 

leau, pantomime. 


The Christmas Suite, Walters, Ru- 
bank. 

Christmastide, DeLamater, Rubank. 

Christmas Tidings, Ortone (Elem), 
Pro-Art. 

Christmas with our Neighbors, Eag- 
er (Elem), Luverne. 

Dixieland (Jingle) Bells, 
Gornston. 

Five Favorite Yuletide Songs, To- 
bani, CF. 


Blanc, 


Five Favorite Yuletide Songs, 
Reeves, CF. 
Frosty the Snowman, Leonard, 


Leonard; Beeler, Hansen. 

Morton Gould settings of Christmas 
Music: Chappell 
Serenade of Carols (2nd and 3rd 

mvts. arr for band) 

Adeste Fidelis 

Jingle Bells 

First Noel 

Silent Night 

Oway in a Manger and O Little 
Town, arr. for Woodwinds and 
horns. 

It Came Upon the Midnight 
Clear, arr. for Woodwind En- 
semble. 

Happy Christmas Holiday, 
furth, Robbins. 

Here Comes Santa Claus, Leonard, 
Leonard. 

Holiday Sleigh Ride, 
Schmitt. 

Home for Christmas, Morton Gould, 
Chappell. 

I Saw Mommy Kissing Santa 
Claus, Yoder, Harmon. 

Jingle Bells, Leonard, Leonard. 

Jingle Bells Rhapsody, Arr. Wal- 
ters, Rubank. 

Merry Christmas to You, March, 
Buchtel, Kjos. 

Messiah Selection, Handel-DeLama- 
ter, Rubank. 

My Two Front Teeth, Schoenfield, 
MPH. 

Noel, Prescott, Schmitt. 

Rudolph the Red Nose Reindeer, 
D. Bennett, St. Nicholas. 
Herfurth (cho. opt., Jr.) Hansen 
Yoder (quickstep), St. Nicholas. 

Santa Claus is Coming to Town, 
Herfurth (Jr.), Big 3. 

Sleigh Ride, Anderson, Mills. 

Silver Bells, Arr. Yoder, Para- 
mount. 

Suite of Carols for Brass Choir, 
Arr. Anderson, Mills. 


Her- 


Sivanich, 
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Suite of Carols for Woodwind Choir, 
Arr. Anderson, Mills. 

The Toy Shop, Colby-Yoder, Han- 
sen. Narrator and band. 

Three Songs for Christmas (opt. 
choir, orch.) Grundman, B.H. 
Twas the Night Before Christmas, 
Long., Rubank, with narrator. 
White Christmas, arr. Liedzen, Ber- 

lin. 

White Christmas, Arr. R. R. Ben- 
nett, Berlin. 

White Christmas, arr. Warrington, 
Berlin. 

Winter Wonderland, D. Bennett, 
BVC; Jacobs, BVC; Warrington, 
BVC. 

Yuletide Echoes, Sanders, Ascher. 


Yuletide Festival, Warrington, 
Presser. 
Christmas Band Book, Johnson- 


Walters, Rubank. Can be played 
as a complete program. Some 
numbers with chorus opt. 
Christmastime, Buchtel, Kjos. 
Carol arrangements with option- 
al chorus, flute descants. Usable 
in brass or woodwind choirs or 
groups of any size, also strings. 
O Joyfully Play, Cheyette, Pro-Art. 
Carols, usable with a®y size in- 
strumentation, also strings. 
Christmas Winds, Scott, Schmitt. 
Any instrumentation. 
Christmas Folio, Arr. Mesang. 
**10 hour band series.’’ 








KNOW YOUR CLINICIAN 
By Dale Brubaker 
Orchestra Chairman 
James Robertson, Musical Direc- 
tor-Conductor of the Wichita Sym- 
phony, is considered by eminent 
music authorities as one of the fin- 
est young American conductors. 
Robertson’s training in conducting 
was acquired at Drury College in 
Springfield, Missouri, and Columbia 
University, where he received the 
Master of Arts degree. As a result 
of winning a fellowship in conduct- 
ing at Juilliard Graduate School of 
Music, he studied under the late 
Albert Stoessel. For seven summers 
Robertson studied conducting with 
Pierre Monteux at the L’ Ecole Mon- 
teux at Hancock, Maine. In 1953 
Robertson won the signal honor of 
being named by Maestro Monteux 
as one of six Monteux Disciples in 
the world. For a number of years 
Robertson directed the high school 
orchestra and band in his home 
town of Springfield, and was also 
the conductor of the local civic or- 

chestra. 
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The Vibrator Reed Company, man- 
ufacturers of ‘*THE REED WITH THE 
GROOVES’’, is offering Texas State 
Band directors free plastic ruler-book 
marks for all their clarinet and sax- 
ophone players. These 2’? X 6’ book- 
marks look nice, feel nice and never 
wear out. 


The 
tractive 


same company offers an at- 

“TIP OF THE MONTH” 
posterette which includes a calendar 
and two humorous slogans for each 
of the first four school terms. This 
piece makes a colorful bulletin board 
display and is available without 
charge. 


For free samples write — Vibrator 
Reed Company, Hanover, Penn. 


eREKREEEEEESE 


CLARINET 


The Region VII Marching Band 
Contest will be held at Falfurrias 
on November 21. 


See EEE 








NOTICE TO ALL CHORAL 
DIRECTORS 


ONE PIECE OF ALL-STATE REPERTOIRE 


‘*Bethlehem Night’? — Warrell — Ox- 
ford University Press, Will be avail- 
able after November 15th. Coming 
from England with a possible dock 
strike in New York makes delivery 
of this selection later than U.S. pub- 
lications. Please plan accordingly. 








> 


& SAXOPHONE 


= 








x. 


INZ/ E “ye 

i Benes are sealed direct from 
Manufacturer to you ah: te. 
This means: ,: Saas 


REEDS 


z= 


> 


+ No age ada 











BROWNWOOD DISTRICT 
MUSIC 
TEACHERS ASSOCIATION 


H. Grady Harlan, President 

Don W. Morton, Vice-President 
Charles F. Wootton, Past-President 
Mrs. Edna Saunders, Treasurer, 
Jim Woodle, Secretary, 

Raymond Rike, Band Vice-President 


Mims Auditorium, HCP, Monday 7:3¢ 
P.M., Sept. 28, 1959 


I 
Singing America-Led by Jim woodle 


Invocation ------- Charles F. Wootton 
Introduction of Members by Cities 

a ey Eee ey a ee President 

II 

Un bel di vedremo (Madam Butterfly 
Were eh ee ee eee ee ee Puccini 
My Hero (The Chocolate Soldier 
SY Neate & Week Oe ea Strauss 


Frances McBroom, Soprano, 
David Bartholomew, Accompanist, 


Ill 


Nocturne, op. no. 2 
Mike Morton, Pianists, 


IV 


Bugler’s Holiday ...... Anderson 
i Eee Finlayson 
Cornet Trio 
Henry Moore, Don Robertson, 
Kyle Gideon, 


V 


General Announcements. . President 


VI 


Panel Discussion: ‘*Problems of Teaci 


es ee 5 oe a Dr. Morton 
Members: 

Dr. Mae Branom, Brownwood, 

Jack L. King, Comanche, Prof. Harold 
Bilderbacher, Ranger. 
Stephenville, Mrs. W.F. Postleth- 
waite, Ballenger, Robert Poer, Breck- 
enridge, Frank Marshall, Lampasas, 
Mrs. Opal Edwards, Llano. 


vil 


Mozart 


HPC Staff Trio 
Frank Burke, Viola 


Ed. E. Cain, Clarinet 
Jim Woodle, Piano 


Vill 


Benediction: Singing, ‘‘God Be Wit! 
You’’ — Mr. Woodle 


Programs: Frances McBroom, Chat 


lotte Henley, Bill Harlan, David 
Bartholomew. . 


FREER EEESE 


November 1959 


T. R. Atwood 

















ent 


og 
rw) 
= 


odle 
ytton 


dent 


rfly 


dier 
uss 


hopin 


erson 
AyYSon 


ident 


Teach 
{orton 


larold 
Atwood 
stleth- 
Breck- 
yasas 


ozalt 


e With 


Char- 
Davic 


1959 










Morton (from page 8) 


graduating seniors. Unfortunately, 
with the on-slaught of the science 
and math emphasis through the 
changing times, also the liberal arts 
resurgence in both public schools 
and colleges, the music major in- 
creasingly faces the necessity of a 
too-heavy schedule or a five-year 
program for a completed education, 
even for the undergraduate degree. 
TAMS is giving due study to these 
problems through active committee 
participation. The future usefulness 
of the association is unquestionable. 
The President for 1959-60 is Dr. 
James Richards, Chairman of the 
Division of Fine Arts of ESTC, 
Commerce, Texas. 





HAPPY 


Tanksqi ving 


T. M. T. A, 


Amarillo Music Teachers Assoc- 
iation is undertaking a new project 
this year. A Piano Ensemble Festi- 
val is now in the formulative stage 


and was announced at the Septem- 


ber meeting. Mrs. Gladys Glenn be- 
ginning her second year as presi- 
dent of the Association, presided at 
the first meeting of the year when 
plans for the festival were made 
public. Mrs. Elizabeth Morris, in 
charge of scheduling, rehearsal and 
instruments, said as many pianos 
as would be needed for presenta- 


tion will be used — ‘‘there may 
be as many as 50 to 60 on the 
stage,’’ she said. 


To be an annual event, the first 
festival will see Lynn Lauder in 
charge of music and Dale Roller 
heading the committee setting a 
location. Advertising, program and 
tickets will be under the chairman- 
ship of Mrs. Natalie Saunders. 

Piano students in the city who are 
interested in playing will pay a $1 
entrance fee and will be screened 
for selection shortly after the first 
of the year. In the event he or she 


is not selected the entrance fee 
will automatically become a ticket 
for admission to the festival 

Participation in the festival will 
allow a student the opportunity of 
working and playing with other stu- 
dents throughout the city 





By Kay Roseberry 


The September Southwestern Mu- 
sician with our workshop publicity 
releases was delivered in this area 
on Saturday just in time to remind 
some slow planners that they 
could still make it to the workshop 
on Monday. Don’t know whether 
that was a matter of careful pian- 
ning or good luck, but it turned out 
just right. 




















Write for the colorful OstwaLp catalog (free) and choose from 
a splendid array of styles, fabrics, colors and accessories. A fac- 
tory-informed and equipped OsTWALbD representative will gladly 
help you with selections, measurements, etc. And when ordering, 
bear in mind you can depend upon Ostwa.p’s famed custom- 
confirmed delivery 
OsTWALD prices speak for themselves. “Fund Raising” booklet 


tailoring technique and 
is yours for the asking. 
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Uniforms °' Ostwap 
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arrangements. 





Here’s the Cleburne High School Band—Cleburne, Texas— Wearing their OSTWALD uniforms. 
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CHARLES NICKELL NAMED 
SALES REPRESENTATIVE 


New Buescher sales representative 
for the states of Texas, Oklahoma 
and Louisiana is Charles E. ‘*Nick’’ 
Nickell, according to an announce- 
ment by W.W. ‘*Doc’’ Wagner, sales 
manager of Buescher Band Instru- 
ment Company, Elkhart, Indiana. 


Mr. Nickell replaces Paul Stuart, 
our former southwestern represent- 
ative,’’ said Mr. Wagner, ‘‘Who pass- 
ed away last July of a sudden and 
unexpected heart attack. Paul was 
highly respected and very well re- 
garded in this territory and the se- 
lection of a worthy successor was 
given very careful consideration. 


Our choice of Mr. Nickell was based 
on his exceptionally fine musical 





charges. 


time per side. 


Memories... 


Here Is What You Have Been Looking For ! ! 
@ High Fidelity Records made from your tape recordings. 


@ One price per record includes everything — 


@ No deposit required, No COD’s, Complete satisfaction re- 
quired before we expect payment. 


@ Sample price: 100 12” LPs — $1.75 each. 


@ Pure Vinyl records in your school colors, 22 minutes recording 





CUSTOM RECORDING SERVICE 





PO BOX 308 SAUGUS, CALIFORNIA 


No Hidden 











... @ FRUHAUF UNIFORM Fashion Idea 





Those cold, rainy wet days of footballing make these hooded coats a must. 
Twirlers and Majorettes, these coats pictured are made from wool whipcord — the same 


Perfect for 


as band uniform material. Choice of 





Yours For The Asking 


sign for your band. 


the rest! 


This “FASHION IDEA BOOK” pre- 
pared for you, without obligation, 
contains personalized uniform de- 
Send style 
preference and colors — we'll do 


material and colors available. Fitting 
is no problem, as these coats utilize 
the raglan shoulder and the push-up 
sleeve design, fitting any size from 30 
to 38 bust. The four-button front 
classes this with style and fashion of 














FRUHAUF UNIFORM CO. 
WICHITA 2, KANSAS 


today. 


DEPT. 171 312 EAST ENGLISH STREET 
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background and experience plus the 
unqualified endorsements given him 
by leading music dealers and schoo 
officials.”’ . 

A professional musician as wel] 


as a teacher, ‘‘Nick’’ plays both 
trumpet and clarinet. He played with 
the Dallas Symphony Orchestra and 
has earned an outstanding reputation 
as a school band director, winning 
many First Division honors. He j; 
well known throughout the area he 
will Cover as a competent bandmaste; 
and musician. 

**Nick’’ is 36 years old, unmarried 
and makes his home with his parents 
in Dallas, Texas. He holds a pilot's 
license—his chief hobby—though he 
also finds some time for his other 
interests—golf and photography 


SEEEKEKEKEERE 


When the Annual Mid-West Nationa] 
Band Clinic is held at the Hote] 
Sherman in Chicago December 9-12. 
eight excellent bands will present 
the newest and best in band music. 
The famous United States Army Band, 
directed by Major Hugh Curry, wil! 
present the opening concert on Wed- 
nesday evening, December 9. The 
closing concert will be the ‘‘Fifth” 
All American Bandmasters’ Band, 
recruited from school band directors 
all over the United States and direc- 
ted by the noted composer-conductor 
Morton Gould of New York City. 

Remember December 9-12 at the 
Hotel Sherman in Chicago for the 
Mid-West National Band Clinic. All! 
sessions are free to everyone. For 
a detailed program, or Hotel reserva- 
tion information, write to Lee W 
Petersen, Executive Secretary, 4 E 
1ith Street, Peru, Illinois. 


SEEKER EEE 





The School of Music of North Tex- 


as State College, Denton is spon- 


soring a series of work shops in 
various phases of Music. All sec- 
tions will be held in the main audito- 
rium of the College, from 2 to 4 P.M. 
on the second Sunday of each month 
the dates being Oct. 11, Nov. §, 
Dec. 6, Feb. 14, and March 13. 

The date for submitting scores t 
the composers workshop have beet 
extended to December 1. 


SEES 


13 
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The Mtautsts 


By CHARLES F. WOOTTON 
Acting Chairman, Division of Music 
Howard Payne College 


Piano Teachers’ Problems 


By Charles F. Wootton 
Acting Chairman, Division of Music 
Howard Payne College 
Brownwood, Texas 
I’m home again after another 
trip as judge for the National Guild 
of Piano Teachers. As usual, I am 
impressed by the good influence 
of the Guild. I am also impressed 
by the problems which beset the 
piano teacher. Some teachers meet 
the problems head on and solve a 
large percent of them, while others, 
for various rasons, side step the 
problems and are overpowered by 
them. In the field of technic, scales, 
and theory, adherence to the Guild 
requirements is a great help. Al- 
most invariably Guild members in- 
sist that their pupils be proficient 
in these matters. Last year in one 
town in which I acted as judge 
there was one teacher with eighty 
pupils. She did not belong to the 
Guild because she did not believe 
in teaching scales. Of course, there 
are many fine teachers who do not 
belong to the Guild and who con- 
scientiously teach their pupils all 
that they should, but I have a feel- 
ing that even for them membership 
in the Guild would be a wonderful 

help. 

I think some teachers refuse to 
join the Guild because they honest- 
ly fear being subject to dictatorship. 
No one need fear dictation from 
the Guild. It sets up certain goals 
and ideals, very flexible so far as 
materials are concerned, and the 
individual teacher is free to achieve 
the goals by the use of any teaching 
procedures and materials that she 
pleases. No teacher is required to 
use any set course, but she can 
use any books, pieces, or methods 
she desires. The Guild does require 
memory work in its various classi- 
fication, and the attainment of cer- 
tain technical and theoretical skills, 
but this is an inducement to the 
pupils to work harder to achieve 
the recognition which the Guild of- 
fers by medals, certificates, and 
even cash awards. Any teacher 
Should welcome all this as a very 
Special help. 

Even we Guild members fail to 
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Page... 


measure up sometimes. I think all 
scales, cadences, and pieces to be 
played at the audition should be 
mastered and memorized and play- 


ed a number of times in the pres- 
ence of other people at least a 
month or two before audition time. 


“Everything memorized before 
Valentine’s Day,’’ might be a good 
motto. 


(Please turn page) 











ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President 


A NON-PROFIT Educational Institution of Higher Learning 
Approted for all veterans and foreign students. 


Member National Association Schools of Music 


St. Lovis 5, Missouri 
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PARES 
STUDIES 


For years prominent musicians 
and music teachers have used 
the famed “Pares Scale Books” 
to acquire a command of the 
fundamentals of musicianship. 
These scale studies are undoubt- 
edly the finest collection of artic- 
ulated scales thus far published. 
The “Pares Scale Book” has 
often been referred to as the 
“Musician's Bible.” 


So that the studies might more 
easily be performed, the scales, 
for the most part, have been re- 
produced in eighth note rhythms 
rather than in sixteenths as in 
the original. The professional 
musician needs but increase the 
tempo to achieve the technique 
he deems necessary. 


Available For All 
Band and Orchestra Instruments 


Send for Free Sample to 


BELWIN, nc. 


Rockville Centre 


LONG ISLAND, N.Y. 


As essential as the instrument 


BELWIN, Inc. 


NOTE SPELLERS 


present a systematized series of lessons 
to be used in supplementing any Band, 
Orchestra, or Private’ Instrumental 
method. They provide a means for giv- 
ing each student a thorough knowledge 
and understanding of the problems 
encountered in reading band or orches 
tra music, and at the same time save 
valuable time for the teacher 


Schaum Note Speller—2 Books 
Violin Note Speller 
Viola Note Speller 
Cello Note Speller 
String Bass Note Speller 
by EDWARD JANOWSKY 


Flute and Piccolo Note Speller 
Oboe Note Speller 
Clarinet Note Speller 
Bassoon Note Speller 
Saxophone Note Speller 
Cornet and Trumpet Note Speller 
by FRED WEBER 


(Baritone T.C.) 
French Horn Note Speller 
E-flat Alto Note Speller 
Trombone Note Speller 
Baritone (B.C.) Note Speller 
Tuba (E-flat & BB-fiat) Note Speller 
by FRED WEBER 


Drum Speller 
by SIZLIMOVITZ 


Piano Accordion Note Speller 
by EARL HAZELLE 


Spanish Guitar Note Speller 
by ELLIOT SWEETLAND 


— 85¢ each — 


FREE—A copy of one instrument 
STATE WHICH 


Mail your request to 


BELWIN 
INC. 


ROCKVILLE CENTRE, L.I., N.Y. 
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SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 














FINE ARTS DEPARTMENT 


ST. MARY’S UNIVERSITY 


Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 


TRINITY UNIVERSITY 


Department of Music 

















Piano TRINITY UNIVERSITY CHOIR 
Voice Bev Henson, Director 
Strings OPERA WORKSHOP 
Winds John Seagle, Director 
Organ TRINITY UNIVERSITY BAND 
Music Literature H. Vernon Hooker, Director 
History GUEST PROFESSOR—PIANO 
Theory Miss Dorothy White 


MUSIC DEPARTMENT CHAIRMAN — John Seagle 
ASSOCIATE CHAIRMAN — Frank Hughes 


715 Stadium Drive San Antonio, Texas 
RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce Avenue, Camden 5, N. J. 
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Join Leading Texas Schools 


Texas A&M _ Plainview High School Snyder High School 
Texas Univ. Texas Tech. S.M.U. 
TMEA ‘53, ‘54, ‘55, ‘56, ‘57 GRAND CONCERTS 


are among more than 350 schools and colleges across the nation for which 
we publish records and albums. 

We record your musical group on location or manufacture records from 
your own tapes—Either hi-fidelity vinylite records custom pressed by RCA-Victor 
or direct cut acetates. Any speed ... size... any quantity, one or many. 
The high quality of your performance will be retained. Your group deserves 
i the BEST—Recorded Publications Company will provide it. 

Pride, Prestige and Profits from your records. 


Write now for our booklet and price list 
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I’m sure the Social Music Test 
can be a good thing, but quite often 
I see it used as a device to keep 
from practicing. The Social Music 
aspirant should be taught with as 
much integrity as candidates for 
national honors. Parents of these 
pupils pay just as much for lessons 
as anybody and we teachers ought 
to see that they get their money’s 
worth. 

Matters of ethics should be kept 
clean. I doubt if teachers should sell 
pianos, music, or metronomes as a 
sideline. In one town a teacher 
vowed that all her pupils would 
know how to count next year and 
forthwith required them all to buy 
metronomes at about $18 each. Un- 
fortunately, she had her studio in a 
music store and people naturally 
believed that she got a commission 
on each metronome. Perhaps she 
didn’t, but we have to avoid even 
the appearance of evil. No metro- 
nome ever taught a child to count 
or to tell the difference in duration 
between a quarter note and a dot- 
ted eighth. The metronome has 
its value, but not in this respect. 

I have found some instances 
where the high schools allow credit 
toward graduation for private piano 
lessons. As a rule this is good and is 
a healthy recognition of the worth 
of the private teacher. Sometimes 
these same schools have a band 
program which produces nothing 
but the cheapest music. I saw a 
high school band show recently with 
a pit band which played popular 
music with professional skill to ac- 
comapny stage antics only suitable 
to a burlesque show. The singing 
was mere yelling after the style of 
radio and TV. Even the private 
piano teachers have had to teach 
boogiewoogie pieces to pupils of all 
ages. Perhaps time has marched on 
and left me and a few others of 
you old fogies behind. Always a 
citadel of the highest musical 
ideals, the private piano teacher’s 
studio should be careful lest it lose 
that distinction. I’m sure most tea- 
chers use such materials only 
when they feel they are forced into 
it. 

My Guild trip this year is history. 
The chairmen at the audition cen- 
ters were kind and gentle folk, the 
teachers sincere and hard working, 
and grateful for any little help I 
could give, and I heard many earn- 
est and talented students play very 
well indeed. I learned a lot, and 
I’m _ grateful for it all. If you 
aren’t a Guild member, you owe it 
to yourself and to your pupils to 
become one as soon as possible. 
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Music Business 
On Upswing 


By Sam Dawson 
AP Business News Analyst 


NEW YORK (AP) — Making 
music — as apart from just listen- 
ing to it — is on the upbeat. Sales 
of musical instruments, sheet mu- 
sic, and instrumental accessories 
are expected to climb above the 
half-billion dollar level in America 
this year for the first time. 

The National Assn. of Music Mer- 
chants, which holds its music trade 
show here this week, says the big 
turnaround in interest in making 
music came in 1947 after years of 
declining or stagnant sales. 

Sales in the recession year of 
1958 totaled 445 million dollars, up 
2 per cent from 1957, according to 
W. T. Sutherland, president of the 
American Music Conference, This 
compares with 90 million dollars in 
1941. 

The Music Teachers National 
Assn. estimates there are more 
than 500,000 music teachers in the 
country, full or part time. U.S. 
schools have about 23,000 orchestras 
and 45,000 bands. 

The National Piano Manufactur- 
ers Assn. says that so far this 
year sales of pianos are running 32 
per cent over 1958, and the 1959 
total should reach 200,990. Sales of 
organs are 10 per cent higher. Band 
and orchestra instruments are up 
25 to 30 per cent. 

The number of music makers in 
the land is estimated by the Amer- 
ican Music Conference at 30 million 
persons, compared with 18% mil- 
lion in 1947. The school-age group 
has increased in that time from 2% 
million to 8% million, with 350,000 
more expected this year. 

There are now some 1,500 com- 
munity orchestras, some of them 
assemblies of business or profes- 
sional groups. One-third are formed 
in cities of 50,000 or less population. 

Just before World War II, Amer- 
ica appeared to some to be turning 
into a nation of sitters and listeners. 
Records, motion pictures, radio and 
TV seemed to threaten amateur 
musical activity. Outside activities 
were taking people out of their 
homes. Labor-saving devices led 
them to shy away from anything 
requiring work or learning. 

Why the turnaround? 
land has some ideas. 

People began turning to music 
as a release from mounting ten- 


Suther- 
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sions of modern living. 


Teachers have learned how to 
make studying music easier and 
less costly. Technical advances in 
production tools have both improv- 
ed the instruments and helped hold 
down prices. 


Taken from  Avalanche-Journal, 


Lubbock, Texas, August 22, 1959 


Area music teachers convened at 
the Caprock Hotel starting at 9 a.m. 
for a day of programs, talks, dem- 
onstrations and display of music 
materials and a luncheon tendered 
them by Adair Music Company. 

The luncheon had as its guests 
of honor Mrs. Elizabeth Morris, 
president of the Texas State Music 
Teachers’ Association, and Miss 
Lorene McClintock, New York City 
piano authority, author and co- 
chairman of the New York Center 
Opera Guild. 

Miss Mary Dunn, chairman of 
the South Plains Music Teachers 
Ensemble Program, presided at the 
9 a.m. opening of the day, at which 
time the different Ensemble Com- 
mittee members played all of the 
selections for the Ensemble Pro- 
gram, with recordings of each num- 
ber. 

Those participating included Mrs. 
Stanley Beck and Mrs. Charles Bur- 
ford, primary; Mrs. Benny Wright 
and Mrs. C. W. Nall, Jr., intermed- 
iate; Mrs. Wayne Kelley and Mrs. 
Gerald Harris, junior; and Mrs. 
Dortha Barrett and Jerry B. Fan- 
naway, senior. 

Following the luncheon the 
SPMTA president, William A. Mur- 
phy, presided for an Association 
meeting. Charles Lawrie, Texas 
Tech music faculty, was the speak- 
er. 

From 1:30 - 3:00 p.m. there was 
a lecture demonstration on the 
“Skills of Improvising’’ by Gerre 
instructor. At 3 p.m. Mrs. E. L. 
Lide and Mrs. R. L. Duckett, Adair 
representatives, presented a dis- 
play of music materials. 





Special guest artist, Robert Hoff- 
man of Amarillo, will play 
Gershwin’s ‘‘Rhapsody in Blue’”’ 
under the direction of Arthur Field- 
ler, famous Boston Pops con- 
ductor, who will be guest conductor, 
Nov. 3, when the Amarillo Sym- 
phony will present its second con- 
cert of the season. Hoffman, well- 
known teacher and concert artist, 
is head of the Music Department of 
the Amarillo College. 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestral and band instruments, piano, organ, 
voice, musicology, music theory, history ond 
literature on under-graduate and graduate 
levels. 


Symphony orchestra, concert, and 
marching bonds, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 











SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed Schoc! of Fine Arts 


Member of the 
NATIONAL ASSCCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education 
Sacred Music 


BF A Visual Arts, Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 











De oulin 
Uniforms 
2 
—_ 


Since 1892 
@ Fine Materials CATALOG! 
@ Expert Tailoring Write for 
@ Fair Prices full color style 
book No. 472, 


@ Full Selection 
@ Original Designs 


available with- 
out chorge to 
bond directors, 
school adminis- 
trotors, and 
purchasing com- 
mittees. 


DeMoulin pros. & co. 


1065 S$. 4th St. 


We subscribe to the 
Code of Ethics of the Nc- 
tional Association of 
Uniform Monufacturers of 
which we ore members 


e Greenville, Illinois 
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Texas 
Oj ob wl_-int-hel 


University 


Dr. Michael Winesanker 
School of Fine-Arts 
Texas Christian University 
Fort Worth 29, Texas 








QUTHWESTERN 
BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 


James C. McKinney 
Dean 


Professional training in 
church music, organ, piano, 
musicology, theory and 


composition. 


Member of Texas Associa- 








tion of Schools of Music 
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Brass Column 


JOHN JAMES HAYNIE 





The Case of the 
Pooped Pucker 


By John J. Haynie 


The cornet player’s embouchure 
has been every bit as great a mys- 
tery as a Perry Mason episode. 
Over the years’ brass authorities 
have found some clues as to the 
cause of foulty tone production, 
poor endurance, and lack of range; 
however it appears that their con- 
victions are based primarily on 
circumstantial evidence. There is 
obviously no one method of playing 
and no adequate substitute for nat- 
ural ability or ‘‘knack’”’ of playing 
the cornet. 

Since so little is known about the 
muscular apparatus involved in the 
cornet player’s embouchure it 
would be much better to search out 
those students who have a natural 
approach or talent for cornet play- 
ing. 

We can use some of the authori- 
ties’ clues in determining which 
students are best suited for cornet 
in the following manner. Have the 
student hold the cornet any way he 
might naturally grasp the instru- 
ment and let him blow without any 
instruction from the teacher. Usu- 
ally the potential cornet student 
will be able to produce the tone 
““G’’, second line. Often the first 
tone produced might be middle 
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*C”’. Some students might be able 
to sound third space “C’’, fourth 
space ‘‘E’’, but rarely ‘‘G’’ above 
the staff. Obviously those students 
capable of playing the higher notes 
would be more desirable for the 
study of cornet. 

Other clues may be observed. 
Does the student place the mouth- 
piece about half on the upper lip 
and half on the lower? Does the in- 
strument rest comfortably on the 
lips in a horizontal position? Are 
the lips of medium size and mus. 
cular rather than soft and ‘‘flab. 
by’’? Are the teeth fairly even with- 
out any abnormal occlusion? Can 
the student keep from puffing his 
cheeks? Is he free of air pockets 
in either upper or lower lip? Is his 
chin flat and pointed? Can he 
change tones (upward) by contrac. 
tion rather than by smiling or stret. 
ching the lips? Can the student pro- 
duce the tone withoue undue mouth- 
piece pressure on the lips? Does 
the tone have life and vitality’ 
Does he play in the center of the 
tone? How about the attack? Is it 
clear and more the sound of “‘ta” 
rather than ‘‘fa’’? 

Other clues that might mean suc- 
cess as a cornet player would be 
as follows: what is the general 
health of the student? Does he have 
any puysical handicaps that might 
be a hindrance? What kind of 
grades does he make in school? 
What kind of citizen is he? Is he 
willing to practice? 

Whether or not a clinical diag- 
nosis such as this will be practical 
for each prospective cornet student 
must be decided by the individual 
teacher. Surely there would be 
fewer serious problems for the stu- 
dent and teacher if more care were 
taken in selecting the beginning cor- 
net student. 





We all know somewhat vague! 
that the basic difference between the 
band and the orchestra is in insttu- 
mentation. The orchestra has mor 
variety and relies heavily on stringe¢ 
instruments, and the band, withou! 
any Strings, plays up the vigorous 
brasses. Originally the differenct 


was in performance: the band was 4 
.and the orchestra 


marching unit. 
was always seated. 


SSeS ee 
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Professional Directory 


AMARILLO 


MORRIS, Mrs. Elizabeth, Teacher 
of Piano and Theory, Accredited 
by the State Education Agency. 
3504 S. Polk St., Phone DR 2-1680. 


AUSTIN 


ALLISON, Irl, President, National 
Guild of Piano Teachers, Inc., 
American College Musicians; and 
Nationhl Fraternity of Student Mu- 
sicians. Sponsorship of the National 
Piano Playing Auditions. Address: 
Box 1113, Austin, Texas. 


BEAUMONT 


MILAM, Lena, B.S. M.M., Mus. D., 
Author of Series of Music Work 
Texts; Teacher of Violin and Viola. 
1693 Pennsylvania Ave. 


YOUNG, Mrs. J. H., Teacher of 
Piano. 3248 Brandon. 


BROWNWOOD 


HARLAN, H. Grady. D. Mus., Ph.D., 
Box 89, Brownwood, Texas. 


DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. 
Dramatic Lyric Soprano, Teacher 
of singing. Author of ‘Helpful Hints 
to Singers’ and ‘The Child Voice,’ 
Texas Womans College. 

SCIONTI, Dr. Isabel, Concert Pian- 
ist. Teacher, 307 Normal Ave. 


FORT WORTH 


ACERS, Victor B., Graduate, New 
England Conservatory; Past Nat- 
jonal President, Composers and 
Authors Association of America; 


Teacher of Voice, Soloist, Composer 
and Song Leader, Music Director 
Riverside Church. 


TILLETT, Jeanette, Pianist, Teach- 
er Director, Fort Worth Conser- 
vatory of Music; Faculty, Texas 
Christian University, 426 S. Hen- 
derson. 


WHITLOCK, E. Clyde, Faculty, Tex- 
as Christian University, and Fort 
Worth Conservatory; Music Editor 
Fort worth Star-Telegram; Director 
Texas Music Teacher Association. 
426 S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J.J., Teacher of 


Piano Musicianship and Theory. 
3325 Ave. O. 
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SAN ANTONIO 


OUR LADY OF THE LAKE COL- 
LEGE, Sister Lucy Marie. Director 
Department of Music. 


TYLER 


OVERLEESE SCHOOL OF MUSIC, 
Nina H. Overleese, Piano, Theory. 
628 South Bois d’ Arc. 


MASSACHUSETTS 


JOHNSON, Edna Cora, Teacher of 
Piano, Theory ,Harmony, 1396 Bea- 
con St., Brookline. 

ee eeeeeeeeeee 
MU PHI EPSILON, National Exec- 
utive Office. Virginia Porter Fiser 


(Mrs. Van E.) National Executive 
Secretary- Treasurer, 1139 North 
Ridgewood Drive, Whichita 14, Kan- 


sas. 





EXHIBIT — Scott Wilkinson. 


solid tutti. 
(J 555) Price: Full 


appeal. 
(J 554) Price: Full 


(J 560) Price: Full 


chorus version (FC] 


Perfect festival material. 
(CB 95) Price: Full 


composer. 
bass trombone. (Medium) 
(CB 96) Price: Full 


eight brass. 


WILLIAM TELL RIDES AGAIN 


ture”—Rossini) 
(DB 1 


CARL FISCHER 


BOSTON e 





8.00; Symphonic 
PASSACAGLIA AND FUGUE — Harold M. Johnson. 


to the forms of the title, this is music with dramatic, even romantic, 
Safely and solidly scored. 


NOCTURNE in the Modern Manner — Ralph Hermann. 
featuring the colorful scoring and lush harmonies characteristic of this 
Instrumentation includes optional contrabass reeds and 


(Based on “William Tell Over- 


2.50) 


CHICAGO e 


Band Directors 


NEW BAND MUSIC from CARL FISCHER 


A colorful suite that exploits the color resources 
of the concert band by featuring the separate sections as well as the 
Excellent contrast of mood. 


Medium easy 
12.00 


While adhering strictly 


Medium easy) 


6.00; Symphonic 9.00 


BALLADE SYMPHONIQUE — Albert D. Schmutz. A rhapsodic work for band 
rich in harmony, thematic development, and instrumental color 
bines musical craftsmanship with emotional quality. 

7.00; Symphonic 


Com- 
Medium 
10.50 


BATTLE HYMN OF THE REPUBLIC — Arranged by Howard E. Akers. Stirring, 
full sounding scoring of this well known standard for band 
may be performed with this arrangement. 
string parts available which may be played with band and/or chorus. 
(Easy) 
6.00; Symphonic 


Mixed- 
Also, 


9.00; Strings 2.50 


Fine, moody work 


6.00; Symphonic 9.00 


The new CARL FISCHER DANCE BAND SERIES features that solid sound 
with as few as three saxes and three brass on up to five saxes and 

Outstanding arrangers will contribute. 

“kick off’ with two beauties by Ralph Hermann: 


We are proud to 


SKATERS’ HOP 
(Based on “Skaters” Waltz — 
Waldteufel 
(DB 2 2.50 


62 Cooper Square 
New York 3, N.Y. 


DALLAS 





Southwestern Musician—Texas Music Educator 


Page 19 





















GOOD SOLID SOUND AND ENTERTAINMENT 
FOR THE STUDENT DANCE BAND! 


DANCE BAND CERIES 


Modern dance arrangements to pro- 
vide the best in popular entertainment 
for High School and College festivi- 
ties. Versatile instrumentation also 
makes it easy for students to organize 
their own dance band by using regu- 
lar members of the school concert or 
marching band as a basis. 


Arranged by CHUCK BRADFORD 
DEEP PURPLE 
DON’T BLAME ME 
FIVE FOOT TWO, EYES OF BLUE 
HAWAIIAN WAR CHANT 
’M IN THE MOOD FOR LOVE 
IN A LITTLE SPANISH TOWN 


LAURA 
Y MORE THAN YOU KNOW 
yy ONCE IN A WHILE 


OVER THE RAINBOW 
SING, SING, SING 
STOMPIN’ AT THE SAVOY 








Yf Arranged by JIM BAKER 
YYy BE MY LOVE 
ROSE ROOM 
L Ist SAX Eb ALTO Ist TROMBONE 
Ly 2nd SAX Bb TENOR 2nd TROMBONE 
y 3rd SAX Eb Alto ord TROMBONE 
4th SAX Bb TENOR i 
Sth SAX Eb BARITONE = ace tung 
Ist TRUMPET GUITAR 
2nd TRUMPET DRUMS 
3rd TRUMPET CONDUCTOR 
Ys Price $2.50 each 


THE BIG 3 MUSIC CORPORATION 


Soles Agent tor Robt M yf M 


1540 BROADWAY ® NEW YORK 36, N. Y 
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sociation, representing leading ed- 
ucational and standard publishers. 

As one of the key figures in the 
educational music field, he helped 
develop many composers including 
Leroy Anderson and Morton Gould. 
both of whom have contributed out- 
standing compositions to the Mills’ 
catalog. 

Mr. Stark was planning to join 
the celebration in behalf of the 
40th Anniversary of Mills Music 
Inc., next month. 

Survivors include his wife Stella, 


ason Lewis,a daughter, Mrs. Thelma 


Rome, two grandchildren, four great- 
grandchildren and two sisters. 


See eeSe ees 


WM. F. LUDWIG CELEBRATES 


Wm. F. Ludwig, President of Lud- 
wig Drum Co., recently celebrated 
his 80th birthday atop a giant cater- 
pillar tractor breaking ground for a 
new factory addition. It was pure 
coincidence, however most approp- 
riate, that the pioneer drum manu- 


facturer could observe his 80th birth- 
day and the start of new factory con- 


struction on the same day. This 
year the Ludwig Drum Company is 
also observing its ‘**GOLDEN- AN- 
NIVERSARY”’ with Mr. (Bill) Lud- 
wig as active as he was 50 years 
ago. 

When asked what he feels has 
contributed most to the success of 
his growing company, Mr. Ludwig 
replied, ‘*There are basically two 
important factors: One, the con- 
tinued loyal support we have en- 
joyed from our many friends in the 
music trade and profession, and two, 
the important contributions made by 
the highly qualified people we have 
within the Ludwig organization. 
Continuing he commented, ‘‘We 
have come a long way from the days 
of our first factory in a barn on 
Chicago’s west side. We have tried 
to keep pace with today’s modern 
age by advancing our thinking with 
the times in which we live.’’ 

When questioned about the pos- 
sibility of retirement, Mr. Ludwig 
commented, ‘‘Not yet, there are 
just too many things that still have 
to be done in the drum line and | 
enjoy doing them.’’ 

The new three story and full 
basement addition will add another 
14,000 square feet of office, ship- 
ping and production facilities to the 
Ludwig plant. This latest building 
program is in addition to the new 
buildings recently completed. 


FREER ES SE 


November 1959 
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NEW BOOK OUT 


Billye Mullins Smith, former 
Texan now living in Florida, has 
made a contribution to all piano 
teachers in her PIANO REPER- 
TOIRE GUIDE, just out, in which 
she lists works from all publishers. 
Anything which good 
classification is welcome these 
busy days. (The State Department 
might make good use of Mrs. Smith’s 
abilities). It is interesting when a 
person who is interested in playing, 
as Mrs. Smith certainly is, can also 
summon the patience that 
painstaking work demands. Anybody 
who knows the alphabet can use 
this book immediately and frequently. 
The author stresses the 


achieves 


such 


idea of 
“orade per age’’ and states in her 
preface: 

“This does not mean the use of 
the Guide is to limit a student’s 
year of study. It is only a suggested 
outline aimed to provide a balanced 
learning and teaching program, 
“grade per age’’ to college level. 
On the other hand there are those 
students who begin late. I suggest 
that the teacher challenge the stu- 
dent with the use of the Guide 
Technic and Literature charts to 
gradually bring the student to his 
correlated school level, per capabil- 
ity. In each grade listing there is 
an area of easy, average and ad- 
vanced material for the different cap- 
abilities.’? 

She also has a challenging word 
‘© composers: 

“Let us be inventive in composition’’, 
she writes. 


Founded in 1929 by Irl Allison 


**Be careful when accepting the 
transcriptions of the masters’ works.”’ 

When a piano student in Texas, 
Billye Mullins played many a nat- 
ional program (ten units 
Guild auditions in fort 


of work) in 
Worth. It 
must be a satisfaction to her that 
now no less a personage than the 
Founder of the Guild, Irl Allison, so 
heartily endorses her work. She is 
presently the head of the piano de- 
partment of the winter Haven School 
of Fine Arts. 
PADEREWSKI MEDALISTS 
One out of every 575 piano stu- 
dents entered in the Guild makes the 
long climb to the Paderewski Medal 
which is a special reward for ten 
of presenting ten units of 
memorized. Of the 97 who 
accomplished it and achieved their 


years 
work, 


tenth program this year, practically 
all started at an early age, five to 
eight. The young Texans who ac- 
hieved this honor are: Betsy Sue 
Addison (pupil of Mrs. H.D. Williams, 
Midland) Polly Ann Baber, pupil 
of Nettie Baber Tittle, Wichita 
Falls). Sharon Edmiston (pupil of 
Mrs. O.W. Kirk, Floydada) Jerry 
Hale (Ellen E. Cannon, Henderson) 
Kay Herrington E. E. Cannon) 
Carolyn Johnson (E. E. Cannon, 
Henderson) Carol Knerr (Mr. and 
Mrs. Young, Abilene) Shirley Masin- 
ter (Marvin Gross, Dallas) Sara Nell 


Newberry (Ida M. Wentz, San An- 
tonio) Rosie Niccum (Mrs. Lewis 
Knowlton, Edna) Jean Roberts, 


(Evelyn C. Bell, Austin) Sara Sally 
Smith (Lily Kaleti, Tyler) Mary 
Theresa Solis(Sr. Agnes Rose C.D.P. 
San Antonio) Sharon Van Cleve, 
(Q’Zella O. Jeffus, Fort Worth) 
Juanita Day, (Q’Zella O. Jeffus) 
Nancy Wadley (Mrs. T.J. Bianchi, 
Dallas). 

Seven from New York and five 
from North Carolina accomplished 
the feat. Many of the 97 will go on 
studying music, some majoring in 
college. In all cases it influences 
their lives. Those who go on to 
other fields will continue to play 
some, will act as organists in their 
churches, pianists for their clubs 
and gatherings, music committees 
on all civic and organizational groups. 
Doesn’t it warm your heart to think 
that the bank president of the future 
who serves on the music committee 
of his church will be far more under- 
standing of the of the 


problems 


Guild of Pane pr 





PATRICIA HANSON 
(Cecile $. Genhart, Rochester, N.Y.) 


PATRICIA HANSON 


Winner of $1000 was judged best of 
all first place winners in the Guild 
Biennial Recording Competition. 
She is a New York State girl, guided 
in childhood by her mother and Guy 
Maier, then taught by Evelyn Prior 
of Rochester with summer scholar- 
ships in Ghautauqua. She entered 
as a regular student at Eastman 
School of Music and since 1955 her 
teacher has been head of the piano 
department, Cecile 
who entered her in Guild auditions. 
She has 


Staub Genhart 


been soloist with seven 
symphony orchestras, including 
Buffalo and Rochester. Abram Cha- 
sins of the New York Times radio 
station WQXR was the adjudicator 
who judged the finalists. 





organist and choir director. and 
more willing to support good quality 
of music, because as a little boy, 
he participated in Guild auditions 


and learned to love good music? 





MORE TEXAS WINNERS 


Three Texas boys were judged as 
Event 11 
Preparatory D) 
5—9 years nationals; and two Tex- 


tied for first place in 


(classed above 
as lovelies made first 
Event 12. 


place in 
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LUSTRE-CONN 
FINISH 


Conn flutes have a heritage of quality that 
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dates back many years, even before the early "Twenties 
when Meredith Willson of ““Music Man’ fame 
was playing his Conn flute in the great Sousa Band. The 
Director 14-0 model continues this tradition. 
This Boehm system flute is one which any 
student can be proud to own.. . excellent appearance, 
easy blowing, light key action, and many 
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other famous Conn features. 
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Your choice — 
nickel or silver finish. 
Complete with case. 
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COPPER SPRINGS 
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